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Images on the title page from the left 

1.  Corporation Park, Blackburn. The Garden of Remembrance is in the classical Arts & Crafts style, set in an older park. 
Photo: A. Robinson 

2.  Map of the County Palatine of Lancashire, showing the memorial garden sites. The study area comprises only the 
post-1974 districts. Map: LCC 

3.  Oak Hill Park, Accrington. The site, chosen by the sculptor, is at the highest point of the park, with a vista towards the 
Pennine hills. Photo: A. Robinson 
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1.0 INTRODUCTION 

In 2015, Lancashire Gardens Trust (LGT) approached Lancashire County Council (LCC) with the aim of 
researching war memorial parks and gardens.  

 The centenary of the start of the First World War generated much publicity and increased interest in war 
memorials. However the designed 
landscapes around many memorials had not 
received the same attention, even though 
they were conceived as an integral part of 
the memorial design and were usually 
prominent in their town or village.  

The Trust wanted to address this gap by 
researching and recording memorial parks 
and gardens in Lancashire, and making the 
results of their research publicly accessible. 
From the outset volunteers were also seen 
as key, and bringing together and training a 
group was an important part of the 
initiative.  

Lancashire County Council was sympathetic 
to the aims of the project, especially making 
the results available, volunteering and 
training, and therefore supported it with 
funding.  
 

   

The team of research volunteers, pictured at Samlesbury War Memorial 
Hall, Preston. Photo: H. Atkins 
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2.0 BACKGROUND 

The centenary of the start of the First World War was marked nationally, locally and personally. Publicly it took 
the form of both traditional remembrance services and newer expressions, such as the display of ceramic 
poppies at the Tower of London in 2014, ‘Blood Swept Lands and Seas of Red’, where there was a poppy for 
every British military fatality during the war. This created a new, albeit temporary, landscape of war memorial. 

Many communities marked the centenary 
with research. Our regular meeting place, 
Samlesbury War Memorial Hall, carries an 
exhibition of posters relating the family 
connections of each local man lost in the 
conflict. On a personal basis there was 
increased interest in family members who 
had taken part in the conflict. 

National organisations have recorded and 
advocated war memorials for many years, 
particularly the national register of the 
Imperial War Museum’s War Memorials 
Archive and the War Memorials Trust, 
which promotes the understanding and 
conservation of memorials. 

There was increasing local interest in war 
memorials before 2014, probably as a result 

of recent conflicts, and memorials have continued to be pertinent especially in areas where a high proportion 
of the population was or is part of the armed services; around one-third of their personnel come from the 
north west of England (Luczak, 2013). 

However, the First World War centenary gave more prominence and funding. For example, the Department 
for Culture, Media and Sport supported the creation of the website ‘UK War Memorials’, which provides a 
single place for information from all the major national organisations involved in the recording, conservation 
and listing of war memorials. ‘Learn about War Memorials’ is a website for schools recently set up by the War 
Memorials Trust. A series of condition survey workshops is also being run by the Trust in conjunction with Civic 
Voice.  

Most of these resources are focussed on the memorials, either nationally or locally, and researching the names 
of the fallen. For example, Historic England produced ‘Listing War Memorials in England, A Guide for 
Volunteers’ (June 2015) and ‘The Listing and Grading of War Memorials’ (July 2015). 

However Historic England produced ‘War memorial parks and gardens’ by David Lambert in November 2015, 
and the War Memorials Trust in collaboration with Historic England and the Gardens Trust produced specific 
guidance on memorial landscapes in January 2016, ‘Conservation and Management of Memorial Landscapes’. 
The Journal of the Garden History Society (now the Gardens Trust) also devoted an issue to ‘Memorial Gardens 
and Landscapes: Design, Planting and Conservation’ in 2014. 

Lancashire Gardens Trust organised a study visit in October 2014 to Fleetwood Memorial Park, a public park 
with a central memorial, created after the First World War. This was undergoing restoration by its owner Wyre 
Borough Council with grant aid from the Heritage and Big Lottery Funds’ Parks for People programme.  

LGT did not want to duplicate the effort directed at the memorials themselves, and its charitable objectives 
are to promote the understanding and conservation of historic landscapes. It therefore focussed on the war 
memorial landscapes, since there had been no study of these as a group in Lancashire.  

Further information on the above sources is provided in the Bibliography.  

 

  

The poppies and the crowds who went to see them.  Photo: M Luczak 
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3.0 AIMS AND OBJECTIVES 

Aim: to research and record the designed landscapes associated with war memorials in the post-1974 county 
of Lancashire which excludes Merseyside and Greater Manchester.  

Objectives -  

 Establish criteria to define what is a memorial park or garden, and thereby develop a list of sites 

 Develop a methodology for research, site survey and recording. 

Aim: in Stage 1 to engage and train a group of volunteers in the research, surveying and recording of historic 
designed landscapes, specifically those associated with war memorials. 

Objectives -  

 Share the aims for the project and site selection criteria  

 Train the volunteers in research of historic sources and site survey 

 Support the volunteers in their research and recording 

 Share the findings and develop criteria for assessing significance. 

Aim: in Stage 1 to make the results of the research available to stakeholders, especially local planning 
authorities and parks departments, to enable greater understanding and improve the management and 
conservation of a heritage asset.  

Objectives -  

 Present the results of the project in a report  

 Distribute the report to the funding partner, owners of the memorials, local planning authorities and 
other stakeholders such as Lancashire Archives 

 Consider applying for the most significant non-Registered sites to be included on the Register of Parks 
and Gardens of Special Historic Interest maintained by Historic England. 

Aim: in Stage 2 to makes the results of the research accessible to the public to raise awareness of war 
memorial parks and gardens. 

Objective -  

 Access funding to enable publication of the results in a more accessible format which can be 
distributed to local libraries and other outlets. 
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4.0 METHODOLOGY  

4.1 Site selection 

Most settlements, from cities and towns to small villages, have a war memorial, and most memorials have 
some form of ‘setting’ around them, a designed area which acts as a foreground to the monument. It typically 
includes paving with perhaps a boundary feature such as walling or railings. The question asked was ‘did this 
constitute a designed landscape, a memorial park or garden?’  

On the basis of the guidance from Historic England, the size and components of the setting formed the 
selection criteria to define a memorial park and garden. It was decided that the setting of the memorial had to 
be at least 0.1 hectare (a quarter of an acre), and comprise more than just paving. So for example a memorial 
in a town square, even if the area were large, would not constitute a memorial park and garden for the 
purposes of this project. Memorials in cemeteries and churchyards were excluded for the same reasons. 

The group of volunteers was gathered from across the county. Using their local knowledge, aided by aerial 
photography and the above criteria, a list of 30 sites was drawn up for inclusion in the project.  

Initially it was proposed that the survey would be of First World War memorials. However, it was soon realised 
that most memorials had been adapted by additions of names from the Second World War and subsequent 
conflicts, and the project name adjusted accordingly. 

4.2 Training 

The volunteers gathered for three full formal training days in April 2016 and then monthly for six informal 
part-days where research was shared, progress discussed and support provided.  

The first formal training day focussed on research skills and the sources of historic material, and was run by 
Elaine Taylor of LGT. The second day was to develop analysis and survey skills; including describing the 
memorial, the landscape, the components of both and how the whole had changed over time. This was run by 
landscape architect Maria Luczak, who had carried out the research and written the Conservation 
Management Plan for the restoration of Fleetwood Memorial Park. The third full day was used to review all 
the possible sites, and to allocate sites for investigation to the researchers. 

The volunteers met again after they had begun work on their sites to share their findings and experiences. Not 
only did this enable sharing and support but also some amendments and standardisation of approach, for 
example, to completing the survey form. 

The final meeting consisted of the presentation of a small selection of the sites researched by each volunteer. 
This enabled the group to gain a shared view of the parks and gardens and thereby assess their relative 
importance or significance, and explore the issues and opportunities they had in common. Maria Luczak 
provided information on significance, issues and opportunities during this session. It was a lively and thought-
provoking discussion which was a fitting end to the meetings. 

4.3 Sources 

For parks and gardens in municipal ownership and open to the public, sources of historic information include: 

 Records of the town council, planning department and council or war memorial committee minutes. 
These are usually in the county Records Office (Preston, Manchester, and Liverpool) or Local Studies 
department of the library.  

 Memorial gardens in large workplaces such as factories or mines where groups of men joined up as 
‘Pals’. The records for these are held by the companies, or if they have closed, by the Local Studies 
department of the library. 

 Designers; the architect who designed the monument e.g. via RIBA, or the landscape architect who 
designed the park or garden, and available through the Landscape Institute or the Cumbria Record 
Office at Kendal for the Mawson archive. 
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 Collections of pictures e.g. Lancashire Lantern website. Collections by photographers. Film and 
postcard collections. 

 War Memorials Trust holds many records, pictures and examples. 

 The battalion associated with a town holds records, as do the major museums. 

 Aerial photography of 1940s and 1960s in the county Records Office and on LCC MARIO (Lancashire 
County Council’s facility, Maps and Related Information On-line). 

 The LCC mapping website, MARIO, holds Ordnance Survey maps of the 1930s which will show the 
completed memorials of the First World War. 

Further information on the sources is given on each survey form, see separate document. 

4.4 Analysis of historic research and site survey 

This training day used a workshop format so the volunteers were able to go through material similar to the 
initial explained examples. It included:  

 Describing different memorials using the guidance from Historic England.  

 Analysis of historic images and maps, and comparison with contemporary ones, to explain what the 
mapping recorded and show how the memorial landscape had changed - what had been lost or added.  

 How to construct a timeline to summarise the historic research. 

 Describing the design and style. 

 Outlining the common landscape elements; hard elements such as paving, walling, railings, lights; soft 
elements such as trees, shrubs, perennials, bedding and grass. 

The way in which this information was incorporated can be seen on each survey form, see the appendix. 

4.5 Significance 

This session during the final meeting asked ‘what is Significance’? The National Planning Policy Framework 
defines it as ‘the value of a heritage asset to this and future generations because of its heritage interest’. 

The method of assessing the Significance of the memorial park or garden below was developed by Maria 
Luczak based on the guidance in ‘Conservation Principles, Policies and Guidance’ (English Heritage, 2008) and 
‘The Planning System in England and the Protection of Historic Parks and Gardens’, (the Gardens Trust, 2016). 

 

CRITERIA COMMENTS FOR LANCASHIRE MEMORIAL PARKS AND GARDENS 

A. EVIDENTIAL VALUE  

Physical remains Likely to be good 

Documentary record Likely to be excellent with multiple sources, written and images 

Age Similar and ‘late’ – probably the 1920s 

Archaeology Unlikely to be relevant 

Intactness or survival Likely to be good but some elements changed or removed 

Other e.g. geology, landform, 
species, habitats 

Less likely to be relevant, but may be land modelling or unusual plant 
species 
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CRITERIA COMMENTS FOR LANCASHIRE MEMORIAL PARKS AND GARDENS 

B. AESTHETIC VALUE  

Design of built structures and 
details 

Site-specific 

Design of the landscape Site-specific 

Style Distinctiveness, character. Site-specific 

Materials Site-specific 

Quality of design and 
execution 

Site-specific 

Planting features Site-specific 

Sensory response Perception, visual impact, legibility. Site-specific 

C. HISTORICAL VALUE  

Used for its original purpose Yes, very high value 

Illustrative – visible link with 
the past 

Yes, very high value 

Shows distinctiveness of 
locality and aspects of social 
organisation  

High value, but the materials of many memorials are deliberately not 
reflective of the locality  

Associated with a famous 
period 

Yes, very high value 

Associated with a famous 
designer 

Some are e.g. landscape architect Mawson and sculptor Tyson Smith 

Associated with a famous 
historical figure 

Some may be 

D. COMMUNAL VALUE  

Meaning of a place for people 
who relate to it 

Likely to be very high 

Emotional link Likely to be very high but could be diminishing for WWI and WWII 
compared to subsequent conflicts 

Reference point for a 
community 

Probably very high value 

Memorial landscape, civic 
spaces and cemeteries 

WW I memorials combine aspects of all of these types of landscape 

 

It was concluded from the above that the variation in Significance of the war memorial landscapes was likely to 
be around how intact they were, aesthetics/design and who designed them.  

In historical and communal terms, they are all of high significance to their individual communities. 

On the basis of group discussion, each site was placed into a simple hierarchy of High, Medium or Low 
Significance. See Section 8.0 below. 
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5.0 DEVELOPMENT OF THE PARKS AND GARDENS  

5.1 Introduction 

The memorial parks and gardens in this study were chiefly created in the 1920s to commemorate servicemen 
and women who lost their lives in the First World War (1914-1918); one commemorates the Second Boer War 
(1899-1902) and four have been created recently as a re-affirmation of respect for losses in conflicts. The 
majority took the name Memorial Park or Garden of Remembrance, and the majority, 14 out of 30, were 
newly created in the 1920s as a park or garden for that specific purpose. A need for a local site was keenly felt 
because the bodies of the fallen were not re-patriated, and because there were losses in every town and 
village. All of these memorials were supplemented with details of ensuing conflicts, the Second World War, the 
Falklands, Iraq and others. 

5.2 Options for commemoration 

In an urban district council, the mayor would initiate proceedings to create a memorial, whereas in a rural 
district, the squire and vicar would often take the lead. Aldermen and councillors assisted decision-making 
together with town clerks and borough surveyors, whilst in rural communities a smaller group of landowners 
would use their contacts to arrange works. The large size of town committees often prevented agreement on a 
choice which suited all, and it is evident from council minutes that years could pass before a choice was made. 
In Padiham and Great Harwood progress stalled until a Ladies’ Committee in each town took the lead. 

A park or garden was not the only proposal for a memorial when the local press had canvassed their readers 
for their opinions or reported their suggestions aired at public meetings. Some thought a more utilitarian 
object would be a better use of precious funds and proposed a village hall (Longridge), a hospital wing 
(Blackburn), a treatment centre for the wounded (Haslingden), a library (Great Harwood) and a public baths or 
hall for dances and concerts (Rawtenstall). Few of these came to fruition. 

The economic depression in the decades following the First World War caused the urban district councils, 
particularly in Lancashire’s manufacturing towns, to question earnestly any expenditure on land or 
monuments. However, Councillors were also keen to avoid the building of a facility which would impose a 
maintenance burden on the ratepayers, for example the running costs of a hospital. The government 
instigated the Unemployment Relief Fund in 1920; this stipulated public works with an accent on health and 
better fitness. Men signing up for military service had been found to be in poor health. The memorial park or 
garden therefore became a favourite choice, because it met a number of these requirements.  

The very earliest municipal parks were built in the north west of England to give pleasure and recreation to 
working people (Moor Park, Preston [1833], the three Manchester parks  - Philips and Queen’s and Peel 
(strictly Salford) [1846] - and Birkenhead Park, Wirral [1847]). The Manchester parks were a result of the 
setting up of the Committee for Public Walks, Gardens and Playgrounds established in Manchester in 1845. 
They were the scene of mass commemorations in November 1918 (the Armistice) and in July 1919 (Peace Day) 
and were the obvious location for gatherings of thousands of people. It was natural to insert a memorial 
section into an existing framework. 

Many smaller towns and villages still lacked a public space for recreation or for gatherings, and the need for 
some kind of memorial prompted a wish for such a facility. This group of smaller parks form the major part of 
our research. 

5.3 Location of the memorial 

In many debates over the position of a monument, the result was to place it in a park, whether existing 
(Blackburn, Darwen, Burnley, Kirkham, Ormskirk, St. Annes) or newly built. To use an existing one reduced the 
overall cost. Such was the publicity over a choice of site that generous donations were made by landowners: 
Astley Hall and its land were donated to Chorley Council by Reginald Tatton, and Mercer Hall and land were 
bequeathed to Accrington by Miss Mercer, both as the town’s memorial. Each has the addition of a monument 
and games facilities.  
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In Lancaster, Herbert Storey gave his house 
and land to become the Westfield War 
Memorial Village, a sheltered community 
for the returning wounded planned and 
built by T H Mawson.  

Whether through civic pride or a sense of 
responsibility, the major towns felt the 
need to make a significant gesture and 
build a memorial. The finance was arranged 
in several ways. Land already owned by a 
council could be put to use (Lancaster, 
Carnforth, Blackpool, Morecambe, 
Rawtenstall); land was bought, often by a 
local industrialist (Great Harwood, Earby, 
Barrowford, Padiham) and presented to 
the council. At Fleetwood and Blackpool, 
land was purchased by the council for an 

extensive park (in Stanley Park the Garden of Remembrance is a small section). More recently, at Fylde 
Arboretum, Longridge, South Ribble and Burscough, council land has been made available as a result of 
reclamation or during highway schemes. 

5.4 Implementing the chosen scheme 

In most cases, the landscaping around a monument was designed and installed by the town’s parks 
department, and historic photographs and postcards are a testament to the high quality of layout and planting 
achieved by them. One firm stands out in the county, that of Thomas Mawson & Sons, landscape architects 
(Westfield War Memorial Village, Lancaster, Kirkham and Stanley Park Gardens of Remembrance). Their Arts & 
Crafts hallmark style of symmetrical forms and classical details is readily identifiable, as is the superb 
workmanship in stone and elegance in planting.  

Stubborn unemployment figures, up to 10%, in the post-war 
period prompted the government to initiate the Unemployment 
Grants Committee (20 December 1920) which was overseen by 
the Ministry of Health. The scheme aimed to generate relief 
work in hard-hit areas, for public works other than roads and 
housing. (Barrowford and Earby benefitted, as did Mawson’s 
clients).  

The National Playing Fields Association was formed in 1925 to 
publicise ‘the vital importance of playing fields to the physical, 
moral and mental welfare of the youth of the country’, but the 
schemes which followed, King George V Playing Fields and the 
Carnegie Playing Fields, are outside the scope of this study. 

Financing the landscape work and the monument prompted a 
grand array of methods. In order to allow everyone in the 
community to take part and feel involved, the most usual 
method was an appeal for subscriptions, large or small. Most 
Lancashire War Memorial Committees set up appeals; publicity 
was broadcast through the newspapers, on street posters and 
often in the cinemas. 3,000 subscribers contributed to Mercer 
Park for the landscaping and sculpture; at Westfield, a Golden 
Ballot was organised by an entertainer (she was prosecuted for 
illegal incitement to gambling but excused).  

 

Astley Hall, Chorley, and its parkland were donated by Reginald Tatton as the 
town’s memorial, for the benefit of future generations. Photo: T. Kelly 

 

Westfield War Memorial Village, Lancaster. 

Money was raised by donation of the land, and by a 
Golden Ballot which funded the building of the first 
group of houses. Photo: E. Taylor 
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In Clitheroe, a staggering £15,000 was raised by appeal, and of this £9,500 secured the purchase of the castle 
and its park from Lord Montagu of Beaulieu, whilst the remainder financed the landscaping and the sculpture. 

5.5 The range of sites 

An insert in an existing park was treated in different ways. In Darwen and Oak Hill, Accrington, the topography 
was put to good use and the monument placed at the highest point; in St. Annes the monument was placed as 
the focal point of a long, raised walk; in Towneley Park the elaborate sculpture with simple surround was well 
displayed against a plain lawn and evergreens. The plain Boer memorial in Victoria Park, Ormskirk, was the 
perfect complement to a park in the Gardenesque style.  

Sizes varied; the simplest surround was enough for a monument in an extensive park (Astley, St. Annes, 
Fleetwood, Mercer, Clitheroe); the medium-sized parks newly-made tended to divide space equally between 
the memorial section and the games facilities (Kirkham, Haslingden, Earby); the sole Garden of Remembrance 
was a discrete design using symmetry, and usually provided a sense of privacy (Lancaster, Carnforth, Stanley 
Park Garden of Remembrance, Waddington). 

Westfield Memorial Village in Lancaster was the most ambitious of memorials to the First World War as it 
aimed to provide a self-contained village of houses and some bungalows for those who returned from the 
front but were disabled. The village was laid out by Thomas Mawson and aimed to provide allotments, 
workshops for employment and a bowling green for recreation.  

The more recent sites do not need games facilities since these now abound elsewhere. Instead, they were 
conceived using symbolism (South Ribble, Burscough Royal Naval Air Squadron) or as a nature reserve (Fylde 
Arboretum). 
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6.0 WAR MEMORIAL PARKS AND GARDENS 

The memorials, considering their common purpose, are very varied, ranging from Memorial Park at Astley Hall 
in Chorley to dominating obelisks at Blackpool, Accrington and Great Harwood, to figurative sculpture at 
Lancaster, Rawtenstall, Clayton-le-Moors and Darwen, a garden at Stanley Park, Blackpool, and crosses at 
Astley Park and Waddington, to a partially completed village at Westfield Memorial Village in Lancaster. 
Memorials have recently been created at South Ribble and the Fylde Memorial Arboretum. 

6.1 The memorials 

6.1.1 National guidance  

National institutions offered guidance on aspects of the intended monuments. One form of guidance was 
exhibitions, for instance at the Royal Academy of Arts (RA) in London from October 20th until November 29th 
1919 and at the National Gallery, Edinburgh, in July 1919. The RA catalogue, price one shilling, included on 
page five a Prefatory Note which explained that ‘This Exhibition of War Memorials has been selected … for the 
purpose of assisting the promoters of War Memorials … by providing them with a useful survey of modern 
work by competent artists, and by suggesting the various forms which Memorials may suitably take.’  

The Royal Society of Arts (RSA) also issued a Memorandum, with separate lists for Sculptors, Architects and 
Decorative Painters, listed by region. The RSA catalogue featured a whole range of memorials, from sculpture, 
to mosaics, paintings, wall tablets and altar frontals. Catalogue entry 25 by Charles Hartwell read ‘Design for a 
War Memorial suitable for a public park’. Catalogue entry 305 by Robert S Weir read ‘War Memorial to be 
placed in a public garden in a small town’. 

After the Second World War the RSA also stressed during a conference ‘the need for a high standard of artistic 
merit and social and cultural value in the memorials of the present war’. 

6.1.2 Obelisks, crosses and architectural forms  

Obelisks were capable of dominating the landscape, at Accrington or both landscape and seascape at 
Blackpool. Accrington‘s obelisk designed by Charles Reid with sculpture by G H Tyson-Smith dominates Oak Hill 
Park. Tyson Smith’s sculptural contribution includes not only a female figure carrying a wreath and palm but 
also half columns attached to the side of the obelisk carrying urns with rising stone flames. The site was 
chosen by Reid after two visits to the park. Stone ashlar was used for the obelisk and Westmoreland green 
slate for the panels carrying the names. Reid gave Accrington Borough Council two alternatives, one without 
names and a slightly more expensive version with names. Accrington chose the version with names. The 
names of those who fell in later conflicts are carved into a smaller matching memorial in front of the obelisk. 
Collaboration between architect and sculptor was not uncommon, Blackpool is another example. 

Blackpool’s obelisk is constructed from Cornish grey granite which has withstood the exposed position it 
occupies on the sea front. At 100 feet high it is probably Britain’s tallest cenotaph and is not overshadowed by 
Blackpool Tower nearby. The base of the obelisk is encircled by bronze reliefs by Gilbert Ledward representing 
Victory, Grief and Justice. It is unusual that it depicts a fallen enemy soldier, identifiable by his distinctive 
helmet, behind the boots of passing British soldiers. The four corners are filled with reliefs of servicemen. The 
obelisk is flanked by two chest tombs carrying the names of the fallen. The obelisk was designed by Ernest 
Prestwich of the architectural firm J C Prestwich and Sons from Leigh.  

Further down the coast at Morecambe a small pylon supports a resting lion looking out to sea. The pylon 
carries the names of the fallen, a wreath and two inverted torches behind the wreath, signifying the end of 
life. The lion can signify courage, strength and resurrection. 

The Great Harwood obelisk is set in the landscape surrounded on three sides by trees. The fourth side is open 
to wide, sweeping views across the Lancashire countryside. 

The cross at Waddington sits comfortably in the centre of the village by the roadside, raised on a rocky base 
whilst the cross in Astley Park rises from four octagonal steps, offering ample space for the placing of wreaths 
on Remembrance Day, surrounded by chains linking bollards. 
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Simple architectural forms were used as abstract monuments; at Kirkham a cenotaph takes the form of a tall 
pylon in which bronze plaques are inserted with inscriptions; at Earby (Sough Memorial Park) a tall, ornate 
cenotaph in Portland stone has bronze plaques framed by fluted columns recessed into its four sides, and at 
Barrowford the small cenotaph, a low pylon on a stepped base, was opened in 1952. 

6.1.3 Figures 

The choice of a sculpture showing a soldier was understandably popular. The figure could be contemplative as 
at Clitheroe, by L F Roslyn, and Carnforth, where the soldier raised on his plinth is shown with his head bowed 
and holding an inverted rifle; or he could be aggressive, for which the image was criticised, at Haslingden, also 
by Roslyn, which shows a crouched soldier, bayonet fixed, defending a fallen comrade; or he could be 
protective, offering a fallen comrade water from a flask at Westfield Village where the sculpture by Jennifer 
Delahunt is the focal point of the design by Thomas Mawson. 

At Darwen reliefs on the plinth sides show a sailor, nurse and soldier, above which the figure of Victory holds 
aloft a wreath. Symbolism was often combined with the realistic depiction of the military. At Clayton-le-Moors, 
a soldier in uniform is looking in the direction that a woman in classical dress with a wreath on her head is 
indicating with her left arm. Her right arm rests lightly on the shoulders of the soldier. The result is enigmatic. 

The memorial in the Blackburn Garden of Remembrance in Corporation Park has no military connotations; 
taken from the garden it could be a 20th century Pieta, as a lightly-clad man is supported by a woman again in 
classical robes. In the local press in 1923 reporting on the unveiling it was described as Compassion supporting 
one of the Fallen. Nor has the figure in Fleetwood, where Tyson Smith’s tall youth holds aloft a flaming torch 
to symbolise the future and re-birth. 

The nurse shown at Darwen is joined in Rawtenstall, again by L F Roslyn, by other supportive figures, 
commemorated in the inscription as ‘...and to those who worked at home to win safety for the Empire’. Some 
fifteen civilian figures are framed by four military figures, one at each corner of the obelisk they encircle. At 
Towneley there is a powerful sculptural group in stone and bronze. Monumental figures of a soldier, airman 
and sailor emerge from the stone monolith. They are flanked by bronze female figures, a mother with a 
wreath and a sweetheart with a garland. 

A symbolic figure could be used on its own as at Lancaster Memorial Garden where a palm-holding figure of 
Peace, by Bromsgrove School of Art, is backed by a long wall carrying the names of the fallen on bronze panels 
designed to look like pages in a book. 

One memorial combines several themes into a magnificent ensemble. It is in the Ashton Memorial Garden at 
St Annes. The architect, Thomas Smith Tait, provided a monumental support for the sculpture of Walter 
Marsden, who had served in the war and was awarded the Military Cross and Bar. On top of the obelisk a 
figure raises her arms either in thanks or supplication. Two plinths either side of the central obelisk carry over 
life-size figures, one a soldier, the other a woman, both seated. The soldier in the words of Marsden shows 
‘the strain of continuous trench warfare’.  

Any symbolic interpretation of the soldier is annulled by 
his wedding ring which links to the other figure, showing 
a mother looking into the distance while a child on her 
lap tries to attract her attention. This figure was exhibited 
at the Royal Academy of Art in London with the title 
Bereft. The mother and child are positioned above a relief 
showing a soldier saying goodbye to his wife and child. 
The reliefs on the front of the plinth show the soldiers 
before the battle, some with fixed bayonets. The large 
relief on the back of the memorial shows wounded and 
weary soldiers after the battle. They include soldiers 
blinded by gas, their eyes bandaged; four soldiers carry a 
wounded comrade on a stretcher and a nurse tending to 
the wounds of a soldier. The St Annes memorial still packs 
an emotional punch. 

 

Ashton Gardens, Lytham St. Anne’s. The sculptor was Walter 
Marsden, MC, who used his experience in Flanders to depict 
the suffering he had witnessed. Photo: W. Coles 
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6.2 Location and views  

Parks have always been created to have impact. The 18th century English Landscape Park fulfilled the owner’s 
ambition to display pieces of sculpture and architecture in a pastoral setting; the 19th century municipal park 
added to this a visual feast of clever horticulture to comfort weary lives. These two types of expression came 
together with the planning of a memorial landscape. 

The RA Memorandum was intended to assist council War Memorial Committees in the choice of a location. 
‘The erection of public statues or other monuments in the crowded streets of modern cities is to be deprecated. 
This applies especially to works of the sculptor’s art, which are not viewed to advantage in the midst of busy 
traffic and noise, whereas a certain measure of seclusion in a garden or arboreal setting is to their advantage’. 
This advice was only followed by some. 

The choice of a location became a major source of debate among committee members; it was desirable to 
balance the wish for a quiet place for contemplation and remembrance with the wish for a place which was 
easily accessible to the village or townspeople and seen every day. Sometimes the two could not be 
reconciled, and in some towns a decision was delayed for several years. 

The overwhelming sense of loss and sacrifice following the First World War came to be expressed in Lancashire 
in several ways. In almost half the sites (12) a memorial structure was placed for maximum visual impact; in 
Great Harwood, Oak Hill (Accrington), Clitheroe, Haslingden and Darwen the monument is high on a hill, with 
views to the Pennine hills. Prominent in people’s memories would have been the hymn ‘There is a green hill 
far away / without the city wall’. In Blackpool and Morecambe the monument is placed beside the expanse of 
Morecambe Bay with views across the sea. In Ashton, St. Annes, Clayton-le-Moors, Sough Earby, Fleetwood 
and Westfield Lancaster, the monument is the focal point within the park, the views being towards the 
memorial from the entrances.  

Another large group (13 sites) has the monument placed beside a major road in town or village; Lancaster, 
Carnforth, Corporation Park Blackburn, Astley 
Park Chorley, Barrowford, Waddington, 
Rawtenstall, Whitworth, South Ribble, 
Longridge, Burscough, Coronation Park 
Ormskirk and Padiham are located thus. 
Contemporary letters to the local newspaper 
pleaded for easy access to the memorial. 

A small group has the memorial garden or 
park located for seclusion; Towneley Burnley, 
Stanley Blackpool, Kirkham, Victoria Park 
Ormskirk and Fylde Arboretum were designed 
for privacy. 

The sculptor’s choice prevailed in some towns, 
clearly following the advice of the RA, and 
more recently there have been proposals 
(Darwen, Burnley) to either move the 
memorial into the town or create a new one, 
for ease of access on Armistice Day, or sadly to 
minimise vandalism. 

6.3 Style and layout 

A strong tradition of park layout, developed over the late 19th century, informed many memorial landscapes. 
Long avenues, well-defined discrete areas and features both decorative and recreational were the standard 
layout in municipal parks large and small; some smaller towns which did not already have a public space took 
the opportunity to build one as a memorial. It was logical to pursue an established style. The long promenade 
became the memorial avenue, the floral ‘clock’ planted in ‘carpet bedding’ style, became the opportunity for 
an inscription such as Lest we forget. 

 In Waddington, the location of the memorial garden is at the heart of the 
village, between the Hall and the church.  Photo: J. Hawkins 
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In the largest parks, new or existing, there was an elaborate layout; a selection of lake, rock garden, rose 
garden, bowling green, tennis courts and sports pitches were included, especially in coastal resorts, e.g. 
Ashton Gardens, St Annes. Here the monument was usually set in a simple surround of paving or asphalt with 
a minimal arrangement of turf and flowerbeds. 

 Medium-sized parks were newly-built in the early 
1920s, responding to the wish for a memorial 
which would benefit the living. The designers of 
Lancashire’s new parks responded by combining a 
Garden of Remembrance as a discrete area with a 
decorative section and a sports section, e.g. 
Fleetwood Memorial Park. The memorial garden 
here was usually enclosed by a low hedge or wall, 
with intersecting paths and symmetrical flower 
beds; this simple design was achieved mainly by 
the staff of a parks department.  

A more sophisticated layout altogether was 
conceived by the firm of T. H. Mawson & Sons of 
Lancaster and London. Their international 
practice had been built on the design and 
construction of large, elaborate gardens for 
industrialists and the aristocracy, but they were 
to turn their attention to memorial parks after 

the death of Thomas’s son, James, at the battle of Ypres. In his letters, James had urged his father to ‘do 
something for the returning wounded’ and Thomas negotiated with government to build sheltered villages 
with workshops. Only one came to fruition, in Lancaster, due to Thomas’s talent in persuading wealthy clients 
to join his project. 

The firm designed four of Lancashire’s memorial landscapes, Westfield War Memorial Village and the Gardens 
of Remembrance in Lancaster, Kirkham and Stanley Park. Their hallmark style is readily recognisable for its 
classical forms – geometrical layout, symmetry, a strong focal point and clear definition of a perimeter. The 
combination gives a clear sense of style and some drama. The distinctive layout at Westfield follows the 
principles of the Garden City movement; three radiating avenues converge on a central memorial sculpture, 
and are lined with grass verges and pollarded lime trees. Facilities for the service families include a social 
centre and a bowling green; once there were workshops (now demolished) and allotments, now built over. It 
continues as a Trust for service-people. 

The Borough Surveyor in Blackburn achieved a similar quality of design in Corporation Park, using stone ashlar 
and wall fountains in a sunken garden; it echoes the drawings and plans in Mawson’s book The Art and Craft of 
Garden Making, published in 5 editions from 1900 to 1926. 

This study shows that the Memorial Park and Garden of Remembrance was by no means a stereotype; the 
creativity of the parks departments and landscape architects was fully employed in designing a garden setting 
for the monument which suited its style and its position. 

Smaller memorial gardens are attractive today where they have been adopted by a Friends Group, and have 
taken on the appearance of a private cottage garden, e.g. Waddington. 

6.4 Planting 

Fashions in planting had evolved during the decades prior to the First World War, from the collection mania 
and abundance of Victoriana to the more restrained, nostalgic planting of Edwardiana. The former style was 
characterised by bedding displays in a kaleidoscope of colours, featuring annuals and tender perennials raised 
under glass. The park superintendent’s reputation rested upon exuberant displays, whether in town or by the 
seaside. This philosophy carried over to a certain extent into the memorial landscapes of Lancashire; 

In Fleetwood, the Memorial Park is laid out in Garden City style by Sir 
P. Abercrombie; Decimus Burton’s Regency layout there may have 
influenced this. Photo: D. Stenson 
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contemporary photographs and postcards show schemes with alyssum, lobelia and salvia, or marigolds, 
antirrhinum and silver cineraria, interspersed with the dot plants cordyline and feather palm. 

However, the Arts & Crafts 
Movement spread widely in the 
pre-war years, championed by 
Thomas Mawson and his 
colleagues in architectural 
practice; they advocated the use 
of hardy perennials, to replace 
the ‘pastry-cook gardening’ 
deplored by William Robinson. 
The Mawson planting plan for 
Stanley Park lists larkspur, 
anemone, monarda, peony, 
astilbe and hellebore (among 
many others), emphasising 
texture, perfume and a longer 
season of flowering. Magnolia 
and lilac trees were planted for 

vertical balance. His plan for Lancaster stipulated holly and yew as evergreens to symbolise ‘their name liveth 
for evermore’ and a deep herbaceous border is drawn along one side. He used evergreen hedges to form a 
visual boundary, indented to hold seats or shaped like a hippodrome, thus providing seclusion and privacy. 

In many parks the monument was flanked by roses, the Queen of Flowers, using hybrid perpetuals for a long 
flowering season and for perfume; mostly rose beds have been grassed over, but in some gardens these have 
been replanted, featuring the symbolic variety named ‘Peace’, developed by Meilland in the years following 
the Second World War. 

Conifers and heathers planted for low maintenance survive in some places; tending of flower beds has been 
greatly reduced in recent years; since parks are a non-statutory requirement, budgets can more easily be 
reduced. However, the presence of an active Friends Group has ensured care and careful planting in some. 

New memorial gardens display a different approach. At Fylde Arboretum, Burscough and South Ribble there is 
an emphasis on a more naturalistic look, with small native trees, hedgerows of native species and wildflowers 
in a meadow setting; all of these will provide pollen and berries for visiting fauna. 

Gone are the seasonal flower beds, but pockets of resistance remain; blood-red begonias are still used to recall 
the poppies of Flanders field. 

Renewal planting can be good. At Towneley the triangular layout leads to a reflective pool in front of the 
unusual monument; paths have been re-laid, yew hedging shaped and the intermittent bays set with seats. 
New planting includes evergreen bergenia, hardy geraniums and autumn bulbs to coincide with the Armistice 
commemorations. 

  

The planting in Morecambe was full and exuberant in harmony with the seaside 
promenade gardens. Postcard: Collection J. Atkins 
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7.0 DESIGNERS AND CONTRACTORS 

The design of the memorials tended to very conservative, a continuation of the late Victorian tradition of 
figurative sculpture lasting into the 20th century. The memorials were also commissioned by a committee; 
these were less likely to advance the work of the avant garde, and very conscious that the finished work had to 
meet with the approval of those who had lost family members in the conflict. A readily identifiable figure of a 
soldier, a visual representation of those who had been lost, or a symbolic figure of Victory a visual 
representation of why they had been lost, was far more appropriate than an abstract conceptual work. 

Lancaster was fortunate in that the memorial village at Westfield could be achieved by using the local 
landscape designer and town planner, Thomas Mawson and a local sculptor, Jennie Delahunt and a local 
benefactor, Herbert Storey. Jennie Delahunt, as the memorial at Westfield is signed, graduated from the 
Manchester Municipal School of Art and was employed as Modelling Mistress at Lancaster School of Art, in the 
Storey Institute in Lancaster. Herbert Storey is reported as saying that he always wanted to use a local artist 
for the memorial. Her work fulfils its task, making a focal point in Mawson’s layout, admirably. 

If the memorial was small in scale, then it could be provided by a local architect working in collaboration with a 
local stone mason, as at Earby where the local architect, Mr W A Quarmby was to receive tenders from 
stonemasons who were interested in the project after an advertisement appeared in the Burnley News on 
March 5th 1921. At Barrowford, the memorial, a cross, was erected by Mr Albert J Whitaker, a monumental 
mason from nearby Nelson. 

Collaboration between architects, sculptors, metalworkers, garden designers and foundry workers is not 
unusual either for large scale works. 

The local council commissioning the memorials had access, via their parks department, to a resource that 
could provide a landscape setting for the memorial. Parks Superintendents and Borough Surveyors tend not to 
be the subject of biographies, often being referred to only by their job title in council minutes. Councils did 
not, unlike Lancaster, have access to local sculptors, although Walter Marsden at St Annes was born near 
Accrington and attended Manchester Municipal College of Art, when the proprietors of the Accrington Brick 
Company for whom he was working recognised his talent. Most of his memorial work is in Lancashire, at 
Bolton, Fairhaven, Hyndburn and Heywood. His architectural collaborator at St Annes was Thomas Smith Tait, 
a Scottish architect, but after the First World War he was based in London. 

Another London-based contributor to North West memorials is L F Rosyln, the son of an immigrant German 
sculptor, George Louis Roselieb. Louis Frederick changed his name to Roslyn in 1916 when he was in the Royal 
Flying Corps; he enlisted in 1915 when he was 38. Roslyn was a prolific sculptor and produced more than 
twenty memorials between 1920 and 1929, but three of his memorials, at Maesteg, Oswaldtwistle and 
Haslingden are variations on the theme of a soldier defending a fallen comrade, an image used earlier by 
Hamo Thorneycroft in his Boer War Memorial in St Anne’s Square, Manchester. At Haslingden the bronze 
figure, Courage, is signed both by Roslyn and J Parlanti, Founder, London. As Roslyn was working with the 
foundry between 1911 until at least 1927 it is probably safe to assume that they were also responsible for the 
bronze component of the memorial at Rawtenstall. Jak, in his column Jottings in the Rossendale Free Press on 
June 29th 1929 reported that the memorial had made great progress and that Mr Roslyn had been on site to 
supervise the placing of the bronze which had been made in one piece. It was placed on the lower part of the 
obelisk by crane and the upper part of the obelisk would be constructed above it and was on schedule for the 
unveiling. The landscaping of the area around the memorial was carried out by Rawtenstall Borough Council 
Parks Department who intended to put ‘a wreath of living flowers’ round the memorial. 

Another more complicated collaboration occurred at Towneley Hall. It involved three men, Walter Gilbert, was 
the main designer, Louis Weingartner was responsible for the bronzes and Douglas Gilbert, son of Walter, was 
responsible for the carving of the central monolithic figures representing the army, the air force and the navy. 
The flanking bronzes represent a mother and a sister or a wife. In 1924 Cyril A Fairey produced an 
accomplished watercolour of the design. He was also an architect in his own right. The planting around the 
memorial was postponed until the following year for financial reasons. 
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Two works by Gilbert also appears in the brochure of H H Martyn of Cheltenham, Specialist Craftsmen in 
Memorial and Architectural Construction, published after1919 showing the range of their work, from figures of 
Victory to wall mounted memorials.  Martyns also produced the gates at Fleetwood Memorial Park. 

Gilbert was co-founder in 1898 of the Bromsgrove Guild of Applied Arts which could provide almost a ‘one 
stop shop’ for sculpture, mosaics, tapestries and stained glass windows. At its founding the ethos was that of 
the Arts and Crafts Movement, handmade by craftsmen with a hint of socialism, but by 1919 it had changed 
into a limited Company. One of the Guild’s commissions was for the gates to Buckingham Palace. The Guild 
survived until the 1960s. 

The Bromsgrove Guild was responsible for the winged figure of Peace, the focal point of the memorial at 
Lancaster. The bronze panels carrying the names were Messrs Morton of Cheltenham, the stonework was by 
Mr A Thoms and Thomas Mawson and Sons were responsible for the garden. 

At Blackpool the sculptor Gilbert Ledward worked with the architect 
Ernest Prestwich of J C Prestwich and Sons, Leigh; at St Annes 
Walter Marsden the sculptor worked with the architect Thomas 
Smith Tait; and at Accrington the architect Charles Reilly worked 
with the sculptor G H Tyson Smith. The common thread between 
these three memorials is that they all have sculpture 
complementing an obelisk. 

G H Tyson Smith, like Roslyn, served in the Royal Flying Corps during 
the First World War. Most of his work is in the North West. His 
studio was in Liverpool behind the Bluecoat Chambers. His work is 
perhaps the most advanced of the memorials with sculpted figures. 
Compassion at Accrington with stylised Greek drapery is for 1922 
already foreshadowing art deco which did not officially come into 
being until the opening of the exhibition, from which the style takes 
its name, in Paris in 1925. His work for Fleetwood, a young torch 
bearer, the torch although resting on the ground is taller than the 
figure supporting it, is on a high drum plinth which also has Greek 
reference in the helmet carved into the altar behind the figure and 
acts as a structural support. The memorial at Southport is probably 
his masterpiece working in stone where he supplied Greek inspired 

reliefs and altars in an architectural colonnaded setting by Grayson and Barnish centred on an obelisk. 

Sir Charles Reilly, London born, was also based in Liverpool where, from 1904 until 1933, he was head of the 
Liverpool School of Architecture. He disliked the Waterhouse building, home to his department so much that 
he moved into the Georgian spaciousness of the Bluecoat Chambers, close to where Tyson Smith had his 
studio. The five monochrome presentation drawings of the Accrington memorial are signed by Charles Reilly. 

A Manchester-based sculptor John Cassidy worked on two memorials in Clayton-le-Moors, one in a church, the 
other in Mercer Park. Of his ten memorials produced between 1920 and 1925 six are in Lancashire or Greater 
Manchester. The soldier in the Clayton-le-Moors memorial is very similar if not identical to a lone soldier for 
the Heaton Moor Memorial at Stockport. He was a very prolific sculptor, from early work for decorative 
moulding at the Harris Museum and Art Gallery in 1887 until his death in 1939 when he left a bust of Pope Pius 
XII unfinished. 

At Blackburn, Sir Bertram MacKennal (RA) approved the site after visiting it. The reflecting pool in front of the 
sculpture and beds in the sunken garden were designed by the Borough Engineer, Mr T A Cooleman, for once 
not anonymous. MacKennal produced six memorials between 1919 and 1924. He was knighted after designing 
the tomb of Edward VII for St Georges Chapel at Windsor Castle. He had an earlier connection with Blackburn 
when he designed the statue to Queen Victoria for a site between Blackburn Cathedral and the railway station. 

The War Memorial Peace Garden and St Catherine’s Park, 2015, where the main feature is a curving structure 
of Corten steel, was a collaboration between David Palmer of DP Structures, who like the stonemason 
responsible for the Barrowford memorial, is based in Nelson and unnamed staff of South Ribble Council. 

  

Thomas Mawson & Sons, landscape architects 
and town planners, of Lancaster and London, 
were among the foremost firms designing parks 
and large gardens.  Photo: Cumbria Record 
Office 
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8.0 SIGNIFICANCE 

8.1 Introduction  

The assessment of significance below is based on the research and survey information, and developed through 
group discussion of the sites against the criteria in Section 4.5 above.  

The assessment is of the park and garden, not primarily of the memorial. It obviously considers the memorial 
but focusses on the whole site, especially since many memorials are already recognised in their own right 
through being listed. 

8.2 High  

Blackburn, Corporation Park; good design and high-quality stonework in Arts & Crafts architectural style, 
mostly extant 

Blackpool, Stanley Park Garden of Remembrance; good design and high-quality soft landscaping in Arts & 
Crafts architectural style, extant and well-planted for sensory experience 

Burnley, Towneley Park, Burnley War Memorial; high quality sculpture, harmonious landscaped surround, 
recently refurbished 

Chorley, Astley Park; whole park well cared-for with recently-added features 

Fylde, Ashton Gardens, St. Annes; imposing layout emphasising the memorial, whole park well cared-for 

Lancaster, Westfield War Memorial Village; original concept, layout in Garden City style, extant, core 
planting extant 

Ribble Valley, Clitheroe Castle and park; dramatic siting of monument, opportunity taken for daring 
landscaping on cliff 

South Ribble Peace Garden; original concept, contrast of landscaping between memorial and waterside 

Wyre, Fleetwood Memorial Park; Garden City principles, sports facilities, well planted 

8.3 Medium 

Blackpool, Blackpool War Memorial* 

Blackpool, Fylde Memorial Arboretum 

Burnley, Padiham Memorial Park 

Fylde, Kirkham Memorial Garden 

Hyndburn, Great Harwood Memorial Park 

Hyndburn, Mercer Park, Clayton-le-Moors 

Lancaster, Carnforth War Memorial 

Lancaster, Lancaster Memorial Garden 

Lancaster, Morecambe War Memorial 

Pendle, Earby and Kelbrook Memorial Park, Sough 

Ribble Valley, Longridge and Kestor Lane Recreation Ground 

Ribble Valley, Waddington Memorial & Coronation Garden 

Rossendale, Whitworth Memorial Park 

West Lancs, Coronation Park, Ormskirk 

West Lancs, Victoria Park, Ormskirk 

West Lancs (Burscough Parish Council), HMS Ringtail War Memorial  

* - although the Memorial is certainly very fine, the setting is less so 
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8.4 Low 

The historic designed landscape around these memorials has been depleted and degraded, and hence they 
have been ranked Low: 

Blackburn, Bold Venture Park, Darwen 

Hyndburn, Oak Hill Park, Accrington 

Pendle, Barrowford Memorial Park 

Rossendale, Greenfield Memorial Garden, Haslingden 

Rossendale, Rawtenstall Memorial Garden 
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9.0 ISSUES AND OPPORTUNITIES 

9.1 Introduction  

The examples below were gathered as part of the research and survey by the volunteers. They were then 
discussed by the group to draw out the common themes.  

9.2 Issues  

9.2.1 Condition of memorials  

Damage/relocation due to vandalism 

Theft of bronze name plaques and ornaments is perhaps most common, the former at Whitworth and 
Rawtenstall, the latter at Fleetwood.  

At Darwen, research revealed past vandalism such as the need to replace the lions with resin replicas, 
attempts to remove bronze and damage to the concrete posts.  Fleetwood had similar issues. Darwen 
considered re-location or a new memorial to a more prominent town-centre site in an effort to limit 
vandalism. Fleetwood Memorial Park has undergone a comprehensive restoration and the installation of a 
security camera near the monument. 

Deterioration over time 

At Carnforth in 2015 the IWM website noted that rainwater was seeping into the soldier statue through his 
shoulders and bags, steel inside the statue rusting, and water seeping in through a drain hole in the soldier`s 
rifle. 

New additions may not weather as well as the original materials, since the quality of the materials is not as 
good. For example, at Astley Park the different stone of the recent name plaques is beginning to erode and the 
names have already become less legible. 

Loss of features 

Removal of features may be caused by a combination of vandalism and deterioration. Very often it is the 
smaller decorative features that are lost such as the fountain and bronze heads at Blackburn, lead planters at 
Towneley and flower holders at Carnforth. Good quality resin and fibre glass copies could now replace them to 
reinstate the original designs.  

The significance of features also has to be communicated to subsequent generations. The meaning of the one 
remaining stone post without its plaque at Stanley Park Garden of Remembrance cannot now be understood. 
It is also hard to find the Garden in Stanley Park. At Kirkham there are 105 forest trees, one for each soldier, 
but this significance is not explained. 

Loss of significance 

The cumulative loss of even small features gradually erodes meaning. Degradation over decades can lead to 
the point where the local community no longer fully appreciates the significance of the space and design. A 
resident of Longridge recently raised this publicly, noting that the war memorial and recreation ground had 
lost its significance, and its meaning needed to be reinforced. In many places the project has shown this has 
been recognised, addressed with a programme of restoration and completed by a re-dedication ceremony, see 
below.   

9.2.2 Condition of landscape features 

Change over time 

Lancaster memorial garden is one of the few landscapes with an original planting plan, so changes due to the 
passage of time can be assessed. The cherry trees to the left and right of the monument have spreading roots 
which have lifted the paving; the north border, now filled with snowdrops and ivy, used to be a deep 
herbaceous border colourful from spring to autumn; the cross-shaped seasonal beds for spring bulbs and 
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summer annuals have been replaced by circular ones; the holly trees which were shaped into buttresses 
against the sides of the monument have grown very tall and now look out of proportion. 

Loss of views and vistas 

The research has shown that most of the memorials were located very carefully to look at a near view or far 
vista. With the passage of 100 years saplings are now mature trees and may be blocking these views, which 
are important parts of the design. At Bold Venture Park, the connection between the monument and the 
distant hills can no longer be made. At Oak Hill, the near view of the memorial is obscured by a tree.  

Loss of features 

Loss of boundary treatments is very common, particularly the stone bollards and chains that delineated the 
more ‘sacred space’ immediately around the monument, as at Darwen and Greenfield in Rossendale. This can 
influence the behaviour of people using that space, to its detriment, and restoration schemes have included 
their replacement as at Fleetwood. Outer railings and gates have also been lost for example at Whitworth, the 
gates, overthrow and lights to either side, and at Waddington. Many were removed as a contribution to the 
‘war effort’ in the Second World War.   

Addition  

At a few sites modern outdoor furniture has been located in the memorial space. For example the bin and 
notice board at Rawtenstall could be moved elsewhere to retain the character of ‘sacred space’ around the 
memorial. 

Maintenance and reductions in resources devoted to the parks and gardens 

Most commonly the original crisp bedding set in lawns, has been replaced with herbaceous perennials in more 
informal grass, or grassed over as at Ashton Gardens. Topiary globes at Morecambe in the 1930s are now a 
line of hedging. Rose beds may be removed as at Darwen, due to both high maintenance and soil sickness. 

In Barrowford, the war memorial sits at the centre of the original rectangular sunken rose garden. The beds 
and lawns of the rose garden have recently been replaced with hard surfaces of gravel and paving, presumably 
to reduce maintenance costs, very much changing its character.  

Original edging terracotta tiles or stones remain but are often damaged by mowing machinery. 

Some issues are very specific to the location. For example, the lawn at Blackpool is in poor condition and 
detracts from the crispness of the rest of the monument, because of exposure to salt, not lack of care. Long 
grass at the Fylde Arboretum is appropriate, but visitors may perceive as lack of care; there could be shorter 
edges and control of the Docks to improve the overall impression. 

9.3 Opportunities  

9.3.1 Restoration  

Blackpool Memorial was restored in 2008-11, Stanley Park Garden of Remembrance in 2007 and Fleetwood 
Memorial Park in 2014. The latter two schemes were multi-million pound restorations of the whole park 
funded by the Parks for People programme of the Heritage and Big Lottery Funds. Astley Park, Chorley, was 
also restored by this programme. Kirkham Memorial Garden has been restored. At Coronation Park in 
Ormskirk, due to development, the memorial has been re-located and the park refurbished. 

9.3.2 Addition of new features  

A choir loft was inserted south of the Blackpool Memorial in 2008. This is a successful intervention because it is 
streamlined and modern, echoing the style of the original. A permanent projection and illumination system 
has also been installed, believed to be the first in the world. This initiative uses still photography and moving 
images which are projected onto the upper 70 feet of the memorial with a changing programme each year. 

At Astley Park, new stones with names or commemorating other conflicts and groups have been added around 
the perimeter of the memorial area in recent walling. The latter are more informal in style than the original 
but the walling gives them a structure. 
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9.3.3 Creation of new memorials 

The Fylde Memorial Arboretum illustrates the need for commemoration of the fallen after the Second World 
War when there is no room for expansion on existing memorials. It also allows for personalisation with new 
stones and plaques for individuals or groups in a way that cannot be accommodated on the civic memorials.  

Fylde can be contrasted with nearby a new memorial for World War I in South Ribble, which is a single, striking 
memorial sited in a prominent position at a major road junction and seen by thousands of people every day. 

9.3.4 Continuing relevance and significance 

At Carnforth, the memorial is in a prominent place in the community, on the Market Square, and 
commemorates other events such as the Queen’s Jubilee. 

Many places, such as Fleetwood Memorial Park, not only remain at the centre of community remembrance, 
but maintain wider relevance through the year through activities such as children’s engagement.  

Chorley Remembers is creating archives and exhibitions to highlight the role played by the people of Chorley, 
and they helped to erect a further monument in the town to the “Chorley Pals” in February 2010. Full details 
of the names of the fallen are kept by the Chorley Remembers organisation.  

Westfield War Memorial Village Trust continues its charitable objectives to the present day, with the houses 
offered to wounded and veteran service personnel. It also continues to maintain the village landscape to 
excellent standards.  
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10.0 CONCLUSIONS 

It is evident from this study that memorial landscapes in Lancashire are very varied in size, in style and in 
treatment. 

The source of site ranges from the historic, one dating from the Norman conquest and one from medieval 
times, to the garden sold by an industrialist with the mansion, the land donated or purchased by local 
benefactors, the land made available by a council in an existing municipal park or to the land purchased by a 
council. Sizes varied according to the wealth of the town and its benefactors. The cost and sacrifice to afford 
the memorial was often thought necessary to reflect the greater sacrifice of those who died. 

Towns which did not already have a public open space took the opportunity to build a memorial park which 
would provide recreational and sports facilities for future generations. Monies to build the memorial park or 
garden of remembrance were raised chiefly by public subscription, so that every member of the public could 
take part and feel involved in this act of commemoration. Methods included an appeal launched by the mayor, 
collections in the cinema and on the doorstep. The Unemployment Relief Fund provided labour in some 
places; even so, due to the economic downturn it could be several years before a park’s facilities were 
completed. 

Lancashire’s memorial landscapes took several forms: 

a) An established public park with a memorial garden inserted (7 sites); 

b) A new, large public park built as the memorial (6 sites); 

c) A new, small to medium Garden of Remembrance, mainly floral (9 sites); 

d) A memorial village with workshops and social centre (1 site); 

e) A private garden, given or purchased as the memorial (4 sites); 

f) A memorial park built in the 21st century (3 sites). 

Sculptors commissioned to work in the county include names of national reputation; the Bromsgrove Guild, 
Douglas Gilbert, Gilbert Ledward, Sir Bertram MacKennal, Louis Roslyn and Herbert Tyson-Smith all produced 
figures of the highest quality. They were assisted by founders, architects and surveyors sometimes of national 
repute. But also of great merit are works crafted by lesser-known sculptors, Jennie Delahunt, Charles Cassidy, 
Walter Marsden, John Tarney and William Quarnby were all local craftspeople; recent craftsmen are David 
Palmer and Peter Hodgkinson.  

Sentiments expressed in the figurative sculptures show how diverse were people’s reactions to the war and its 
consequences; soldiers are shown variously standing to attention, giving comfort to a comrade or defending 
him. Obelisks were used to interpret the enormity of the tragedy, and those with bas-reliefs showed 
sometimes servicemen and women and other times the wounded and suffering. A lion interpreted courage, a 
young figure with a flaming torch gave hope for the future, and an angel interpreted variously mercy, sacrifice 
or compassion. Nowhere was the glory or victory of war expressed in sculpture, for people had condemned 
this attitude in letters to the press. 

Materials used in the monuments were usually sourced by the sculptor or architect, chosen for their durability 
and expense, and deliberately not from the locality, for example granite from Cornwall or Aberdeen which 
could be polished, or Portland stone. Tablets for inscription were often bronze or slate. Others chose to 
celebrate the local character and stone. Where there was a good local material this was sourced for simpler 
work, for instance an obelisk in Ormskirk pink sandstone or in Longridge cream sandstone.  

The Borough Surveyor together with the Parks Department usually oversaw the shaping of the park or garden 
and its planting. However, a planner and a landscape architect of national reputation provided designs for five 
of the county’s memorial parks: Sir Patrick Abercrombie designed one and Thomas Mawson & Sons designed, 
constructed and planted four. Interestingly, Abercrombie and Mawson both taught at Liverpool University at 
the same time 

The location of the memorial monument was a way for people to express their grief and sense of loss; almost 
half of the monuments are located for visual impact; some are on a hill or on the coast, where views of great 
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beauty and power are experienced, whereas others are positioned as the focal point of a park, where the 
views are towards the monument from the entrances. 

On the other hand, another large group of parks were sited on a major road in or near the centre of the town 
or village, and were thus easily accessible for people to pay their respects. A third, small group were located 
for seclusion and privacy, as places for quiet contemplation. 

The style and layout of memorial parks and gardens in Lancashire took various forms. The large sites designed 
by Abercrombie and Mawson followed Garden City principles featuring avenues radiating from a central hub; 
Mawson’s smaller sites followed Arts & Crafts principles of symmetry and rich detail. Many sites were laid out 
in the lingering tradition of the Victorian municipal park where discrete areas were dedicated to decoration or 
recreation. A new emphasis on health and fitness in the period after the First World War prompted more 
space given over to sports facilities, even in a smaller park. 

Planting showed the changing fashions which evolved over the decades before and after 1918; the Victorian 
love of elaborate bedding schemes, using annuals and tender perennials raised under glass, continued to 
dominate the memorial park, but gradually gave way to more ground cover planting as council budgets were 
reduced. The preference for hardy perennials came to the fore with the landscape architects, who foresaw the 
changes in manpower to come. Planting schemes in recent memorial landscapes differ entirely, being based 
on a natural habitat style which uses native hedge and tree species for the benefit of wildlife. 

Lancashire’s war memorial landscapes have grown out of their communities. They reflect the differing 
attitudes towards the First World War in particular, because most were created in its wake; widespread 
newspaper reporting informed relatives for the first time of casualty numbers day by day, and the numbers 
were such that every town and village in the land was affected. The need to provide a memorial was felt 
keenly, and the War Memorial Committees responded by inviting people’s opinions. The figure of a lion 
expressing courage and looking out to sea in Morecambe reminds us in a very graphic way of the losses 
incurred by seamen and fishermen. The simple low obelisk made of Longridge sandstone reminds us that 
many quarrymen were among the Pennine towns’ losses. 

As the World Wars commemorated on these memorials become more distant, the continuing relevance of the 
memorials is being maintained by their communities. In Lancashire the proportion of the population serving in 
the armed services is high and there are many veterans.  They are still a place of focus for their communities. 

At a time when many public bodies are facing funding pressures, the condition of some memorial parks and 
gardens is under threat. There is a clear need to improve the maintenance and conservation of these 
important places, and for local communities to better appreciate and value them. 

The fact that an array of monuments of such high quality, complemented by designed landscapes of utility and 
great beauty, has been assembled in one county is remarkable; the added fact that this was accomplished 
during times of economic hardship makes this communal effort a magnificent legacy for the county and an 
important heritage asset. 
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Elaine Taylor MA (Project Leader) 

 

1986-89 European Business and Languages, University of Central Lancashire, B.A. 

1990-96 Lecturer in European Business, University of Central Lancashire. 

1991 Certificate in Education, University of Central Lancashire. 

2000 Certificate in History of Garden Design, University of Manchester. 

2006 Landscape, Heritage and Society, University of Chester, M.A.  
 Thesis ‘The Parks and Gardens of T.H.Mawson in the County Palatine of Lancashire, 1885-1931 

2007 Co-founder of Lancashire Gardens Trust and first Chairman. 

2012-15 Trustee, Association of Gardens Trusts. 

2007-17 Council member, Lancashire Gardens Trust; member of sub-committees Research & Recording,  
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 Landscape contract management  
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she developed the Conservation Management Plan. She brings her experience of managing public open space 
over 30 years and a strong background in community engagement to all her work. 

Published in the peer-reviewed Journal of the Garden History Society on Fleetwood Memorial Park. 

Member of Cheshire Gardens Trust, Member of Research & Conservation groups. 
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1974-1988, Leisure Services Department, City of Coventry Corporation 

Design and Display Officer 

1988- 2001 North West Museums Service 

1988- 1997 Assistant Director, Design and Production 

1997 - 2001 Assistant Director Conservation and Design 

2001 - Freelance Consultant 
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A.3 Summary of sites  
 

Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Darwen War Memorial, Bold Venture Park. 

Blackburn with Darwen Borough Council 

Existing park with memorial insert; figurative 
sculpture on hilltop overlooking the lake. 

 

 
 

 

 
 

Blackburn War Memorial,Corporation 
Park. 

Blackburn with Darwen Borough Council 

Existing park with memorial insert; figurative 
sculpture portraying Compassion. 
Architectural sunken garden with pool and 
wall fountains. 

 

 
 

 

 
 

Blackpool War Memorial, Prince’s Parade. 

Blackpool Borough Council  

Seaside promenade site; 100 ft (30m) Art 
Deco-style obelisk with recent addition of a 
choir loft.  
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Fylde Memorial Arboretum, Bispham. 

Blackpool Borough Council 

Late C20 site by Forestry Commission; several 
small monuments in community woodland. 

 

 
 

 

 
 

Stanley Park Memorial Garden, 

Blackpool Borough Council 

Large park planned to have a memorial garden 
insert by T H Mawson. Symmetrical plan filled 
with hardy perennials for sensory experience. 

 

 
 
 

 

 
 
 

Memorial Park, Padiham, 

Burnley Borough Council 

Park built as the memorial on a sloping 
riverside site. Simple cross on tall shaft. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Memorial Garden, Towneley Hall, 

Burnley Borough Council 

Existing park with memorial insert; figurative 
sculpture in Art Nouveau style. 

 

 
 

 

 
 

War Memorial, Astley Park, 

Chorley Borough Council 

Former private ancient park given as the town 
memorial; Stuart period memorial arch, wheel 
cross. 

 

 
 
 

 

 

Ashton Gardens, Lytham St Annes, 

Fylde Borough Council 

Park planned to have a memorial garden 
insert; tall obelisk with bas-relief and 
sculpture depicting Bereavement and Peace. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Memorial Garden, Kirkham, 

Fylde Borough Council 

Existing recreation ground converted to small 
park with memorial garden; pylon in 
enclosure, formerly filled with roses. 

 

 
 

 

 
 
 

Memorial Park, Great Harwood, 

Hyndburn Borough Council 

Memorial park on hillside site; tall obelisk 
signifying Victory set in a sunken square. 

 

 

 
 
 
 

 

 
 

Mercer Park, Clayton-le-Moors, 

Hyndburn Borough Council 

Existing park with memorial insert at the 
centre; figurative sculpture depicting Faith 
and Duty. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Oak Hill Park, Accrington, 

Hyndburn Borough Council 

 

Existing park on former private garden, with 
memorial insert at the highest point; tall 
obelisk with sculpture depicting Compassion. 

 

 
 
 
 

 

 

Carnforth War Memorial, 

Lancaster City Council 

Market square with memorial garden; soldier 
figure looks towards the railway. 

 

 
 
 
 
 

 

 
 
 

Lancaster Memorial Garden, 

Lancaster City Council 

Town Hall former site converted into 
memorial garden; wall of 5 tablets and 
sculpture depicting Peace set in symmetrical 
layout planned to have evergreens and 
perennials.  
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Morecambe War Memorial, 

Lancaster City Council 

Promenade site in sunken gardens; lion 
sculpture depicting Courage faces the sea. 

 

 
 

 

 
 
 

Westfield War Memorial Village, 

Lancaster 

Westfield War Memorial Village Trust 

 

 

 

Designed community for returning wounded 
service personnel; Garden City Style with Arts 
& Crafts houses, recreation and work facilities 

Figurative sculpture at centre depicting 
Comradeship. 

 

 

 

 
 

 

 

Barrowford Memorial Park,  

Pendle Borough Council 

Memorial park on valley site; small pylon built 
post WW2 and sunken garden recently 
changed. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Kelbrook and Sough Memorial Park, 

Pendle Borough Council 

Memorial park outside town; an ornate pylon 
/ cenotaph in a planted square. 

 

 
 
 
 

 

 
 

Clitheroe Castle, 

Ribble Valley Borough Council 

Castle on the hill and its park purchased as the 
memorial; figurative sculpture looks over the 
Ribble valley. 

 

 
 
 

 

 

Longridge War Memorial and Kestor Lane 
Recreation Ground. 

Ribble Valley Borough Council 

Memorial garden made on former rail station 
site with rough Longridge stone monument; 
tree-lined avenue beside recreation ground. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Waddington Memorial Garden, 

Ribble Valley Borough Council 

Streamside village site, between Waddington 
Hall and the church; cottage-style planting. 

 

 
 

 

 

Haslingden Greenfield Memorial Garden, 

Rossendale Borough Council 

A small, town-centre memorial garden with 
recreation facilities; figurative sculpture in 
military, defensive pose. 

 

 
 
 

 

 

Rawtenstall Memorial Garden, 

Rossendale Borough Council 

Town centre site in elevated position; 
composite sculpture group depicting the 
armed services. ‘A wreath of living flowers’ 
should surround it. 
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Whitworth Memorial Park, 

Rossendale Borough Council 

Town centre site in elevated position; a low 
obelisk looks across the valley, and planting 
has been renovated. 

 

 
 
 
 

 

 

War Memorial Peace Garden and St. 
Catherine’s Park,  

South Ribble Borough Council 

Early C21 site; abstract sculpture with a trench 
and bridge; setting is part-designed and part 
waterside habitat. 

 

 
 
 
 

 

 

Coronation Park, Ormskirk, 

West Lancs Borough Council 

Existing park in town centre; Old Comrades’ 
Memorial moved here from their club when 
sold recently. Avenue layout.  
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Memorial name  
and owner – by local authority 

Description Photo 1 Photo 2 

Victoria Park, Ormskirk, 

West Lancs Borough Council  

Boer war memorial a small obelisk; park is 
contemporary and retains Gardenesque style. 

 

 

 
 
 

 

 

RMAS Burscough, 

Burscough Parish Council, West Lancs 

Early C21 site beside shopping area; memorial 
moved here from former airfield; figurative 
sculpture and natural planting. 

 

 
 
 

 

 

Fleetwood Memorial Park, 

Wyre Borough Council 

Memorial park in Garden City style; 
monument depicts Youth and stands at 
centre, approached by Memorial avenue. 
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A.4 Summary statutory designations and designers 
 

Owner  
Memorial name 

Park or  
Garden  

Listed 
memorial 
(grade) 

Reg’d 
l’dscape 

Sculptor(s) Other designers 

Blackburn with Darwen Borough Council 

Bold Venture Park, Darwen, War Memorial 

Existing park II  L.F. Roslyn RBS (1878-1934) 

 

W. Stubbs, Th. Hogg 

Blackburn with Darwen Borough Council 

Corporation Park, War Memorial 

Existing park  II Sir Bertram MacKennal KCVO, 
RA (1863-1931) 

A.T. Cooleman, M. Inst C. E., 
Borough Surveyor, designer of the 
garden 

Blackpool Borough Council 

Blackpool War Memorial 

Existing 
garden adapted 

II  
 

 Gilbert Ledward Architect: J.C. Prestwich & Sons, 
Leigh; foundry, Singer  

Blackpool Borough Council  

Fylde Memorial Arboretum 

New park 
in 2009 

   Blackpool Council Landscape 
Architects 

Blackpool Borough Council  

Stanley Park Memorial Garden 

New garden  II*  T.H. Mawson & Sons 

L. Budden (memorial tower) 

Burnley Borough Council 

Padiham Memorial Park 

New park    Burnley council 

 

Burnley Borough Council 

Towneley Park, Burnley War Memorial 

Existing park II II Douglas Gilbert, Walter’s son Walter Gilbert (1876-1946) 
designer 

Chorley Borough Council 

Astley Hall 

Existing park given 
as the memorial 

II arch II   

Fylde Borough Council 

Ashton Gardens, Lytham St. Annes 

New park II II Walter Marsden MC Architect T.S. Tait; park F. Harrison 
and J. Pulham 

Fylde Borough Council 

Kirkham Memorial Garden 

Park on former 
recreation ground 

   T.H. Mawson & Sons 

Hyndburn Borough Council New park   A. H. Dunkin Builder Messrs Kirkpatrick  
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Owner  
Memorial name 

Park or  
Garden  

Listed 
memorial 
(grade) 

Reg’d 
l’dscape 

Sculptor(s) Other designers 

Great Harwood Memorial Park Landscape Messrs Ferguson 

Hyndburn Borough Council 

Mercer Park, Clayton-le-Moors 

Existing park II Consvn 

area 

John Cassidy RBS (1860-1939) Foundry Parlanti 

Hyndburn Borough Council 

Oak Hill Park, Accrington 

Existing park II  G.H. Tyson-Smith (1883-1972) Builder Messrs Kay & Son, 
Longridge 

Lancaster City Council  

Carnforth War Memorial 

New  
garden 

    

Lancaster City Council  

Lancaster Memorial Garden 
 

Existing town hall 
garden adapted 

II 
Gates II 

 A Thoms, mason 

Bromsgrove School of Art, 
statue 

Messrs Morton, bronze panels 

T.H. Mawson & Sons 

Lancaster City Council  

Morecambe War Memorial 

New garden II Consv 

Area 

J. Tarney of Thornton Rd 
Morecambe  

Sayer & Sons of Frome, bronze 
work. 
W. Kirkpatrick of Manchester 

Westfield War Memorial Village 
Westfield War Memorial Village Trust 

New village II Consv 

Area 

Jennifer Delahunt of Lancaster T.H. Mawson & Sons 

Pendle Borough Council  

Barrowford Memorial Park 

New park   Consv 
Area 

J. Albert Whitaker, Nelson, 
mason 

 

Pendle Borough Council  

Earby and Kelbrook Memorial Park, Sough 

New park II  W.A. Quarmby, Burnley  

Ribble Valley Borough Council 

Clitheroe Castle & War Memorial 

Existing park II II L.F. Roslyn (qv)  

Ribble Valley Borough Council 

Longridge and Kestor Lane Recreation 
Ground 

New recreation 
ground, new 
memorial in C20 
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Owner  
Memorial name 

Park or  
Garden  

Listed 
memorial 
(grade) 

Reg’d 
l’dscape 

Sculptor(s) Other designers 

Ribble Valley Borough Council 

Waddington Memorial & Coronation 
Garden 

New gardens     

Rossendale Borough Council 

Greenfield Memorial Garden, Haslingden 

New park II  L.F. Roslyn (qv) Foundry, Parlanti (qv) 

Rossendale Borough Council 

Rawtenstall Memorial Garden 

New MG II* Consv 
Area 

L.F. Roslyn (qv)  

Rossendale Borough Council 

Whitworth Memorial Park 

 

New park 

    

South Ribble Borough Council  

War Memorial Peace Garden and St. 
Catherine’s Park 

New garden  
in 2015 

  David Palmer of DP Structures, 
Nelson 

South Ribble Council officers  

West Lancs Borough Council  

Coronation Park, Ormskirk 

New  
garden 

  Alfred Fyles, Ormskirk T. B. Metcalf 

West Lancs Borough Council  

Victoria Park, Ormskirk 

Existing park  Consv 

Area 

  

West Lancs, Burscough Parish Council 

HMS Ringtail War Memorial  

New garden in 2015   Peter Hodgkinson Hulton Landscapes 

Wyre Borough Council 

Fleetwood Memorial Park 

New park II 

Arch II 

II G.H. Tyson Smith (qv) Park, Sir Patrick Abercrombie 

Architect, Bertram Drummond 

Gates, H.H. Martin 
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A.5 Glossary of terms used in the report and surveys 
 

Allegory 

Apse, apsidal 

Ashlar 

Asphalt 

Balustrade 

Biological Heritage Site 

Bollard 

Celtic cross 

Cenotaph 

Chamfer 

Chest tomb 

Choir loft 

Conservation Area 

Corten steel 

Drum 

Frieze 

Garden City 

Grade I, Grade II*, Grade II 

Green Flag 

Hectare 

Incised 

Intaglio 

Laurel wreath 

Lion 

Monolith 

NHLE 

Obelisk 

Palm frond 

Pedestal  

Pediment 

Pier 

Pilaster 

Plaque, panel, tablet 

Plinth 

Pylon 

Random 

Relief 

Shaft 

Stone 

Sundial gnomon 

Swag 

Tripartite 

Winged Victory 

Use of an image to describe another subject 

Semi-circular extension 

Masonry of large blocks with even faces and square edges 

Dark, bituminous substance used for paving 

Row of balusters with bellied form topped with copings 

Site hosting wildlife following registered guidelines 

Low pillar 

Cross with circle inserted, decorated with Celtic patterns 

Tomb which is not a burying place 

Side is sloping instead of at a right angle 

Altar-shaped tomb 

Raised dais backed by low wall 

Designation to protect a multiple heritage site 

Steel which weathers to acquire a rusty patina 

One of the stones forming the shaft of a column 

Horizontal band of ornament, painted or sculpted 

Model city with a garden for each house 

Historic England grades for buildings and parks, I is high 

Award by Civic Society for a well-kept park 

Land measurement equalling 2.47 acres 

Cut into a substance 

Figure cut into any substance 

Denotes victory 

Denotes courage, bravery 

Pillar or column (or statue) of a single stone 

National Heritage List for England 

Lofty pillar of square section tapering at the top 

Denotes victory 

Base for a statue or vase 

Triangular gable surmounting a classical temple 

Strong support usually square in section 

Classical column in flat relief against a wall 

Insert of slate or bronze bearing inscription 

Projecting base beneath a wall or column 

Tall, sloping wall; model for the cenotaph shape 

Uneven shapes laid without defined rows 

Figures cut into a stone wall or obelisk 

Main part of a column or cross 

Sandstone is easy to carve; Portland is like marble and used for inscriptions 

Pin whose shadow points to the hour 

Garland of flowers or fruit 

Having three sections 

Angel with wings held high and carrying a palm frond
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A.6 Survey Forms (see separate document) 


