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ORDSALL HALL, Salford 
 

 
 
Ordsall Hall has a long and chequered history; 
for over 300 years it was the seat of the 
Radclyffe family, said to be the wealthiest in the 
Salford Hundred, an area roughly corresponding 
to Greater Manchester. Its menfolk fought with 
kings; Sir John rode beside Edward III at Caen, 
Crécy and Calais in the 1340s. Another Sir John 
entertained the theologian Erasmus here in 1499, 
but the guest was not impressed with the 
standards of hygiene – ‘the floors were of clay 

and strewn regularly with rushes, so that spittle, 
fish bones, dog’s urine and food remains were 

left beneath’. The Radclyffes brough Flemish 

weavers to Manchester and they paved the way 
for its reputation and future prowess as 
Cottonopolis. Sir Alexander was appointed High 
Sheriff of Lancashire in 1512 and felt the need 
for improvements; he re-built the Great Hall, 
which features an elaborate timber roof, larger 
that any other in the northwest, even more than 
Rufford, Samlesbury, Speke or Smithills. At the 
time of the 1666 hearth tax, Ordsall was the 
largest house in Salford, with 19 hearths. 
 
 
But the family were Royalists and catholic 
recusants; during the Civil War Sir Alexander 
was captured at the Battle of Edgehill and 
imprisoned, and in common with many 
Lancashire families he and his son faced large 
fines. Ordsall was one of several properties 
mortgaged to cotton merchants Humphrey and  
Edward Chetham and finally in 1662 the house 
and land were sold. 
A superb restoration has taken place costing £5.1 
million, and it is the Radclyffe period of 
ownership which is now vividly presented; some 
rooms have been opened to the public for the 
first time. The accretions of later centuries have 
been peeled away to reveal amazing examples of 
mediaeval and Tudor craftsmanship: carved oak 
panelling and a delicate plaster ceiling from the 
16th century; a pomegranate – symbol of fertility 
– painted on beams over the bed, surrounded by 
oak leaves – symbol of virtue and faith; 
elaborate roof timbers above the 1360 chamber. 
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To complement this richly ornate building, now 
a clear L-shape in an oblong plot, a landscape 
design has been made which interprets aspects of 
those 300 years. The earliest plan of Salford 
dated 1740 shows the Hall but no garden layout, 
just one tree in a cone shape; it does not show a 
moat, but conversely a drawing of 1888 does, 
and this is a neat square, closely following the 
outline of the building complete with low 
bridges. It is said that the moat dates from circa 
1360. By demolishing ancillary buildings, the 
opportunity has been created to lay turf around 
two sides of the Hall and in it to delineate the 
moat with a sunken channel: 2 low bridges hand-
carved in green oak connect with the gravel fore-
court, and sculpted swans glide along. 
 

 
 
   Tall cones of yew, Taxus baccata, line the 
walk to the main entrance, echoing the 1740 
detail; a square knot garden lies beneath the 
oldest section, and within its outline the four 
beds echo the quatrefoil timber decoration on the 
wall above. The quatrefoils are made with box, 
Buxus sempervirens, and their infill is of cotton 
lavender, Santolina chamaecyparissias, clipped 

level; the effect is of a dramatic expanse of silver 
and looks wonderful from the upper chambers. A 
long, south-east facing border is lined with 
Artemisia Powys Castle and Rosa centifolia 
Pompon de Bourgogne, with periwinkle, Vinca 
minor, well-controlled along the edge. A spring 
walk features Primula vulgaris and P.denticulata 
– I was disappointed not to find here the 
Christmas Rose, Helleborus niger, said to ward 
off the Devil! 
   A grassed picnic area has been made more 
interesting with the inclusion of fruit trees: 
apples Blenheim Orange (1740) and Keswick 
Codlin, pear William’s Bon Chrétien (1770) and 
a medlar (known from 200 BC) 
The path beside this is prettily lined with rows of 
quince and alpine strawberries to complete a 
fascinating corner which is said to be a reflection 
of the Victorian occupancy. Equally pleasing is 
the carpark! A patchwork of surfaces gives 
textural interest – cobbles, fine pebbles in resin, 
and stone setts. The area is divided into three by 
‘walls’ of pleached lime trees, Tilia euchlora, so 
the usual sterile carpark pattern has been 
transformed. It is a requirement of Heritage 
Lottery Fund projects that the asset should be 
safeguarded, from vandalism and from lack of 
maintenance. The district around Ordsall has a 
high crime rate, and so there is a perimeter wall 
topped by a 6 foot iron fence and two high gates 
which are locked at night; most importantly there 
is a head gardener with assistants – but for how 
long? 
   Elaine Taylor 
 

SIR PETER SHEPHEARD 
 
Normally when you research a designer or a 
garden, you are dealing with documentary and 
site information.  But I had the rare opportunity 
to meet and interview Sir Peter Shepheard when 
I was co-authoring monograph on him.  In 2000, 
my first encounter was telling him that I was to 
write the chapter on his gardens.  His response 
was worrying, ‘Oh, I never did very many 

gardens’.  That led to my question, what is a 
garden?  Peter’s response was ‘That’s the 

$64,000 question’.  This was oral history at its 

best, and of course the more I have learned about 
him and his work, the more questions I have.  
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These will remain unanswered as he passed 
away in 2002, prior to his monograph being 
published. 
 

 
Longwood Gardens, Pennsylvania 
Shepheard designed the buildings and landscape 
 
I believe that his obituary in The Guardian gives 
an insight into the man: ‘He was a product of the 

modern movement, albeit an unusual one; he did 
not proclaim its doctrines, nor swim with the 
tide. His buildings could only be of the mid-20th 
century, planned, as modern should be, from the 
inside outwards. But his concept of function was 
based on his unusual rapport with people's needs 
and aspirations, rather than an architect's 
rationalisation.’ 
 

 
 
Winfield House, Regent’s Park 
Residence of the USA Ambassador 
 
Shepheard’s achievements are multiple, but he 

never made a great show of them. He believed 
that there should be no division between the 
professions of architecture, landscape 
architecture and planning. Born in Birkenhead, 
his father was an architect and his god-father 
was Sir Patrick Abercrombie.  He worked for 
Abercrombie on the London Plan in post-war 

Britain but his real start with landscape came 
with the Festival of Britain (1952) under the 
direction of Sir Hugh Casson, where he designed 
four gardens/spaces. Two years later he 
published Modern Gardens, one of the few 
books addressing the idea that there was such a 
thing.  His practice was based in London, and 
eventually he straddled the Atlantic when he 
became Dean of the faculty of Arts at the 
University of Pennsylvania.  This brought Peter 
into contact with Louis Kahn and Ian McHarg, 
key figures in architecture and landscape 
architecture.   
 
There is an honesty and simplicity in his designs.  
He said that the job of a landscape architect was 
to take a multitude of complex issues, rationalise 
them, and create a solution that was simple, 
functional and pleasing for people to live in.  
This is very much the approach that he and his 
partner, Gabi Epstein, used at Lancaster 
University.  The university was one of the last in 
the 1960s to be constructed under a central 
government expansion scheme and Vice-
Chancellor Charles Carter said of Shepheard & 
Epstein, that they ‘seemed to me – I hope Gabi 
will forgive me- nice ordinary people’ and to 

guarantee ‘an agreeable place…a place of human 

scale.’ Lancaster is unique in its cohesiveness 

and consistency.  Shepheard and Epstein 
developed the plan based on an Italian hill town 
that would run along a spine.  It would be 
composed of squares and inter-connecting 
covered spaces.  As the campus was physically 
divorced from the town, the spine would be the 
high street with shops, banks, places to eat and 
drink, but also mixed with teaching rooms, labs 
and living accommodation.  Shepheard was very 
pleased with the thousands of trees he had 
planted on the perimeter of the campus. 
 
Peter recalled: ‘I remember Gabby Epstein and I 

going to visit the site before anything had been 
done.  We went up there on a windy day, and it 
was freezing cold.  Every time we opened a plan 
it blew away. And we said Christ, what are we 
going to do with these students, where are they 
going to sit in the sun and all that?  Well, we 
decided, it’s got to be cloisters.  All of the 

buildings have got to touch at the ground.  
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Lancaster University. This is typical Shepheard planting,simple,  
 minimal and low maintenance 
 
We then devised this system and it had an 
absolutely firm principle: it had a great spine 
down the middle where everybody walked.  
That led everywhere.  The cars were on the 
outside, on both sides.  When you came into the 
spaces things were square, they were rectangular 
courtyards and they were all slightly different.  
There were two or three essentials: one was that 
the covered way had to be continuous, the 
buildings had to be three or four stories high and 
connecting to the next one.  I thought it worked 
very well’ 
There is far too short a space to do justice to 
Peter, a man with so many interests and abilities.  
He was an artist, designer, writer, plantsman; he 
understood people and he designed for them.  
  
   

Ed Bennis 
 

DUNHAM  MASSEY 
 

 
 
Dunham park has been Manchester’s green lungs 

for over two hundred years: a peaceful place to 

enjoy open space beneath the trees. Knowing 
this, the 10th Earl of Stamford bequeathed his 
Dunham estate – the hall, park and 3,200 acres 
of land – to the National Trust in 1976 for 
everyone to enjoy. Today, the ancient walled 
park (the wall is 3 miles long) with its mature 
trees and fallow deer remains an oasis of calm, a 
barrier against urban sprawl, and a haven for 
wildlife. 
Hunting park 
The park is remarkable for its age and integrity. 
The earliest Norman castle here stood in a 
landscape of natural oak woodland dotted with 
farm clearings. Wild deer and boar were hunted 
among the trees well before the park was first 
mentioned in 1362. Parkland surrounds Dunham 
Hall on Saxton’s 16th century map.  
 
 

 
 
 
 
 
 
Dunham mount stands 
beside the moat, and 
now is only a very low 
one. Robinia acacia 
trees crown it. 
 
 
 
 
 

In 1616 alterations were made by ‘old’ Sir 

George Booth; his moat and mount survive and 
may have been made even earlier, or else the 
mount resulted from the spoil dug in re-making 
the moat, which used to surround the house 
completely. A Tudor mount was either spiral, 
like a ‘cockle-shell’, or layered with central 

steps; in the latter, each level was hedged, with 
hawthorn, privet, wild rose or rosemary. There 
may have been a summerhouse or banqueting 
house on top, either to take sweetmeats or to be a 
viewing platform where ladies would watch the 
hunt. Dunham’s mount, much reduced, still 

occupies its place by the moat. 
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John Evelyn’s mount at Wotton, his home in Surrey; it is modelled 
on those of the Italian Renaissance. 
 

 
 
Engraving by Kip and Knyffe 1697 
 
By 1697 the engraving by J. Kip and L. Knyffe 
shows the moated hall and gardens set in a 
fenced park whose first formal avenues are 
marked by new saplings. In 1694 the 2nd Earl of 
Warrington, ‘young’ Sir George, added the 

entrance front, creating a central courtyard, 
accessible to carriages from the large outer court, 
across the bridge over the moat and through an 
archway (site of the entrance hall now). 
The style is firmly French, as practised by 
George London and Henry Wise, and seen in 
many English estates of the period including 
Chatsworth and Hanbury Hall. The outer court  
has a central roofed gateway and a matching pair 
of gazebos, they can still be seen; on either side 
of this court are two enclosures intensively 
planted with fruit trees, to the east another large, 
planted enclosure, and to the west a privy 
garden. This intimate space contains a newly-
fashionable ‘orangery’, and its contents can be 
 

 
 

Citrus trees stand outside the orangery in summer at  
Hanbury Hall, Worcs. 

seen standing outside in a row and surrounding a 
central fountain – orange and lemon trees. The 
much-admired Renaissance gardens of Italy 
specialized in citrus trees, and their English 
counterparts had to have some too. The limonaia 
became the English orangery. We can see the 
mount with rows of hedges, a central path, and a 
small banqueting house high on top. 
 
   1714-50  Large-scale planting continued 
through the first half of the 1700s, but in a 
different style, the ‘forest-garden’ style 

championed by Charles Bridgeman and Stephen 
Switzer. The rigid square compartments of 
French gardens fell out of favour, as a new spirit 
of liberty swept Britain, its politics and its 
gardens. Horace Walpole wrote: The capital 
stroke was the destruction of walls for 
boundaries, and the invention of fosses. The 
fosse, or dry ditch, became the haha, and began 
the trend towards more openness and invisible 
boundaries. 
 

 
 

The park from the south; John Harris, 1750 
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The 2nd Earl  (1675-1758) planted ‘in utile dulce’ 
for pleasure and for profit. Six avenues fanned 
out in a ‘goose-foot’ formation from the south 

front of the house, interspersed with woodland 
blocks, rides, and fish pools. 100,000 trees, oak, 
elm and beech are recorded in accounts during 
1720s and 1730s; the radiating avenues are 
accentuated by obelisks, statues, and garden 
houses; many statues were placed around the 
garden at this time, all of them either gilded or 
painted. The only ones to remain are the life-size 
lead lions marking the far corners of the 
forecourt, and the negro sundial.  
 
The mount was retained as a focal feature, but to 
accentuate its form, the hedges were removed 
and the building on top replaced by a statue.  The 
house, stables and orangery were all re-built; a 
new walled kitchen garden was created outside 
the park, but in order to incorporate it into the 
overall design, an east-west vista was created 
running from the mount to an obelisk in the 
kitchen garden’s furthest corner. 
   A series of bird’s-eye views painted by John 
Harris in 1750 show the park as he imagined it 
would look at its peak; these hang at Dunham in 
the Great Gallery, and form one of the best 
groups of painting to illustrate the ‘forest 

garden’, a transitional style between that of 
London and Wise and that of William Kent. This 
very English style had its roots in good estate 
management and farming practice; John 
Evelyn’s book Sylva (1664) had instructed land 
owners on the best methods for planting and 
growing trees, so needed for our merchant and 
naval ships. Stephen Switzer continued to 
support the cause with his books on good 
farming methods, and land owners warmed to 
the practical approach – an estate can be 
profitable and beautiful (Ichnografia Rustica 
1718). Harris’s views show the many forest  
 

 
 
rides, long avenues reaching to the edges of the 
estate, stretches of water, but no elaborate flower 
gardens, few walled enclosures, and a moat 
which is now only half its size and as we see it 
today. This has become a forestry enterprise. The 
 

                                 
 
winds of change touched Dunham only lightly  
after this; more formality was removed near the 
house in 1789 as the landscape style of 
Capability Brown was imposed upon the park to  
some extent, but despite this, its early18th  
century layout survives mostly intact. 
 
Pasture-Woodland 
Day trippers first started to visit the park in the 
1770s, arriving on passenger boats via the new 
Bridgewater Canal. Even after two centuries of 
public access, the 250-acre wooded deer park is 
important for nature conservation. Continuous 
management since medieval times has preserved 
a remnant of the older landscape. The mixed rare 
grasses and water habitat (‘pasture-woodland’) 

depends on both browsing deer to crop the grass 
and restrict the undergrowth, and the ancient 
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woodland’s mature trees and dead and decaying 

timber. Together they provide ideal conditions 
for deer, birds and some unusual fungi, bats and 
beetles. Maintaining this fragile ecosystem is a 
constant balancing of needs; sanctuaries have 
been set up within the park to protect the deer, 
yet with limited space they are restricted to 
around 150 animals. The deer hold back the 
natural regeneration of the woodland, so areas 
are fenced off to promote growth, and the 
National Trust has embarked upon an ambitious 
replanting plan, interpreting John Harris’s views. 
 

Elaine Taylor 
 

THE BLACKAMOOR AT  
DUNHAM MASSEY  

 
This painted lead figure of a kneeling  negro 
holding a sundial is attributed to Andrew 
Carpenter (Andries Charpentière/Carpentiere) 
c1677-1737. The figure dates probably from 
1735 when Carpenter, who had been given the 
commission by the 2nd Earl, executed an 
impressive funerary monument to the 1st Earl 
and Countess of Warrington in Bowden Church 
which lies a few miles from Dunham Massey. 
George Booth, the 2nd Earl rebuilt the earlier 
mansion in the 1730s and the lead statue in front 
of the entrance would have been part of the new 
grand design. Carpenter, of Flemish origin, 
worked at Hyde Park Corner for John Nost I (? – 
1710) until he set up his own business in the 
same area of London in 1703. Although also a 
sculptor, Carpenter specialised in lead garden 
statues and supplied several of mainly classical 
subjects to Castle Howard in 1723 and 1731. The 
Blackamoor statue at Dunham Massey can be 
seen in one of  John Harris the Younger’s four 

1751 aerial views of  the house , its landscaped 
gardens  and surrounding park which still hang 
in the Grand Gallery. 
 

        
   
The Blackamoor was a popular garden figure in 
the eighteenth century and was made by all the 
major manufacturers of lead garden statues from 
John Nost I onwards.  The earliest, no longer 
surviving, was for William III at Hampton Court 
where John Nost I was commissioned, in 1701, 
to produce a “Blackmore Kneeling” and 

subsequently another figure representing “  an 

Indian Slave Kneeling”. Perhaps desiring to 

emulate the royal taste and also for more 
complex reasons, fully discussed by Patrick 
Eyres in New Arcadian Journal 69/70 (2011) 
Nost was soon commissioned in 1705 to produce 
copies of his figures by Queen Anne’s Vice-
Chamberlain, Thomas Coke, for his garden at 
Melbourne Hall. It is interesting to note that for 
the Melbourne pair Nost charged only £30 
whereas for Hampton Court they cost £30 and 
£35 respectively. However, for Melbourne Nost 
had only to recast his existing moulds merely 
adapting them slightly, as the Melbourne figures 
have vases on their heads overflowing with 
tropical fruits instead of sundials. 
 
Carpenter seems to have made his own original 
mould as his statue of the Blackamoor at 
Dunham Massey and elsewhere kneels on the 
right leg while the Blackamoors of John Nost I, 
John Nost II and John Cheere all kneel on the 
left knee. Patrick Eyres has traced 23 examples 
of lead statues of Blackamoors though not all 
still survive. J.T. Smith in his ‘Streets of 

London’ (1815) recalling his visit in his youth  to 
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John Cheere’s statue yard, which closed in 1787,  

noted that of all its extensive and varied stock  
the African with a sundial on his head found the 
most extensive sale. All these figures, apart from 
those at Melbourne, carry a sundial on their 
heads and most, as was common with all lead 
garden statues, were painted. Statues of classical 
subjects were painted white to resemble marble, 
while those of vernacular or commedia dell’ arte 

figures were finished in naturalistic colours. The 
figure at Dunham Massey is painted with an 
almost black skin tone but, curiously, with blue 
eyes – a possibly later ironic addition. His 
feather loin cloth shows traces of red and green 
paint. What is remarkable about the statue is that 
it stands in its original position when so many 
others, subject to changing fashion for garden 
design and ornament have disappeared, been 
melted down or sadly, more recently, have been 
stolen.  
 

Moira Fulton   April 2013 
 

THE WINTER BORDER at 
DUNHAM MASSEY 

 

 
Helleborus orientalis 

 
Out of a section of the former deer park, more 
recently a grazing area for the family’s ponies, a 

Winter Garden has been created, filling the 7 
acres with colour and perfume at a most 
welcome time of the year. The area is light 
woodland populated mostly with oak, and 
around the perimeter is a belt of evergreens 
which provide important shelter for early-
flowering plants and shrubs. A network of 

winding paths take the visitor among groups of 
shrubs and drifts of herbaceous plants in flowing 
borders; binding all together is a background of 
turf speckled with early bulbs – Chionodoxa, 
Narcissus Cedric Morris and Tête-à-tête, crocus 
and snowdrops – we even spotted a rare yellow 
one. Well-spaced in the turf are cultivars of 
witch hazel, Hamemelis mollis, their twisted 
flowers in shades of yellow and orange. One 
arresting focal point is the clump of silver 
 

 
 
birch, Betula utilis jacquemontii, whose shining 
white bark catches the pale, watery winter sun; 
hollies streaked with silver and gold also glow in 
the slightest ray of sunshine. Splashes of rich 
colour surprise the visitor in late winter with the 
pinks and crimsons of camellia flowers, echoed 
at ground level by the crumpled satin petals of 
ruby and maroon hellebores, and the little 
magenta petals of Cyclamen coum. Waves of 
perfume come from an unassuming shrubby 
honeysuckle, Lonicera purpusii, and from the 
more well-known Viburnum bodnantense 
‘Dawn’ whose little pink clusters adorn bare 

branches. Our native Cornus mas and the exotic, 
fragile Daphne bholua add more hints of vanilla 
and fruit to the air, and seats are conveniently 
placed nearby for us to enjoy this feast for the 
senses. 
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Crimson dogwood stems glow in the sun. 
 

I counted over 550 names in the plant list, of 
trees, shrubs, plants and bulbs, all carefully 
chosen to provide a selection of shapes, textures, 
colours and perfumes, with more interest to 
follow in the autumn, from berries and russet and 
crimson leaves. How on earth to devise such a 
sophisticated planting scheme ? 
 
It is no surprise to learn that the expert chosen to 
do this was Roy Lancaster, OBE VMH. 
 
 

NOTABLE LANCASTRIANS 
Whether by birth or adoption 

 
ROY LANCASTER OBE VMH  

He is well-known as a TV presenter with a ready 
smile and huge enthusiasm; readers of the RHS 
magazine appreciate his interviews with nursery-
owners about the rare and the worthy plants they 
grow, and his articles spot-lighting some lesser-
known shrubs which merit inclusion in our 
gardens. His knowledge is encyclopaedic. His 
travels in China have revealed many new species 
which now appear in nursery catalogues, and he 
has a place alongside his heroes – Douglas, 
Forrest, Kingdon-Ward and Wilson – as an 
important plant collector and recorder. In 
common with those pioneers, he was largely 
self-taught. In his youth he met the right people 
and was put upon the right path. 
 

 
 
As a boy in Bolton, Lancashire, he joined the 
Field Naturalists’Society where he learned to 

identify wild flowers and recognise the habitats 
where they flourished; when it came time to 
leave school a ‘Nats’ colleague put in a word for 

him with the local Parks Department, at Moss 
Bank park, and he developed his knowledge of 
cultivation and Latin names. Weekends were 
spent on plant-hunting expeditions along 
hedgerows and embankments, looking for 
species he hadn’t found before. One rich 

hunting-ground proved to be the tip next to the 
Crown Wallpaper Company; the firm 
 

  
 

Hypericum lancasteri 
 

imported rags from the Middle East, soaked 
them in acid to remove impurities and discarded 
this rubbish. The acid broke down husks, and 
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seeds germinated on the tip, revealing palms, 
medics, melilots, ice plants, clovers, mustards 
and exotic cucumbers. He was fascinated. His 
only specialist education so far had been 2 years 
at night school, so when the opportunity came he 
left the park and went to study at Cambridge 
Botanic Gardens. With a firm academic 
foundation, he started work with Hillier’s 

Nursery, Winchester, and he describes his first 
job there as a ‘roguer and a sexer’; he sorted 

through a group of, say, maples, looking for an 
odd one, a rogue, to propagate, and maybe find a 
new cultivar. He also had to establish whether a 
plant was male or female, not an easy task with a 
group of hollies. He then started to put his vast 
knowledge to work writing descriptions for the 
catalogue, an expertise which came to fruition 
when the firm decided to publish their definitive 
Hillier’s Manual of Trees and Shrubs.7,000 
plants were described, with their year of 
introduction, cultivation needs and even 
anecdotes; it was a breakthrough in horticulture 
publishing, and continues to sell well. In 1970 
Sir Harold Hillier made Roy the first Curator of 
the Hillier Arboretum, a post he held until 1980 
when sadly Sir Harold ended his ownership. 
 
In 1971 he went on his first expedition and spent 
three months in East Nepal, something he had 
dreamed of when doodling over his studies in 
Cambridge. He returned on more expeditions, 
sometimes as guest lecturer, sometimes as leader 
 

 
 

Sorbus setschwanensis, growing in Roy’s garden, from seed found in 

Chins 
of a botanical tour and then, in 1981 as an 
invited member of the Sino-British expedition to 
the mountains of Yunnan, George Forrest 

territory. It was a joint venture with Chinese 
botanists, and Roy found there fulfillment and 
excitement in the discovery of an incredibly rich 
flora. Four more tours found him in areas where 
few botanists had explored before, and Roy says: 
  ‘ To have travelled in these areas and to have 

experienced at first hand the wealth of plants to 
be found there has been for me not only a dream 
come true but also an experience which has 
considerably enriched my life’. 
   At home in Hampshire his garden is divided 
into four sections, and one is for Chinese plants. 
A  hot, dry wall is a protective host for some of 
his treasures; there is a buddleia, B. alata, a 
powerful shrub already fifteen feet high and only 
recently identified by a Dutch expert. This was 
grown from seed collected in the Cangshan, a 
mountain range in south-west China, when Roy 
was there in May 1981. All the seeds and plants 
went back to the Edinburgh Botanic Gardens and 
were then distributed amongst the members of 
the expedition and the subscribers. He records 
his first contact with wild Chinese plants; it  was 
such an emotional moment he could barely see 
them for the tears that overcame him. He has 
Chinese ferns from Hangzhou, of which it is said 
'In heaven there is Paradise, on earth there is 
Hangzhou' — a remark no less charming for 
being attributed to at least seven other places. 
There's a Viburnum chingii grown from seed 
collected in south-west China and one of only 
two specimens in the country; the Chinese dove 
tree, Davidia involucrata, and an Epimedium 
acuminatum which not only has huge purple and 
white flowers and the longest flowering period 
of any epimedium, but which hides a secret in its 
leaves — the underneath is a glaucous blue. Roy 
collected the seedlings from Mount Omei, one of 
the four mountains most sacred to Buddhists in 
China. He believes they have not previously 
been introduced to western cultivation. 
 
One of the plants of which he is proudest is a 
hypericum, the first plant to be named after him 
and ensure that his name joins his heroes in the 
plant catalogues. This one, from the western hills 
of Kunming, now bears the name Hypericum 
lancasteri. Plantsmen are generous with their 
plants, liking to share and to give. Seed from 
foreign parts is always distributed widely to 
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increase the plants' chance of survival. 'The 
whole point about garden plant conservation,' 
says Roy, 'is that if you want to save a plant, then 
give it away’. 
 

 
 

Deutzia calycosa, a shrub from the Cangshan, which was introduced to 
the west following the 1981 expedition. May flowering. 

 
Since 1980 Roy has become a well-known 
broadcaster and lecturer, appearing on 
programmes for radio and TV, including 
Gardeners’ World and Gardeners’ Question 

Time; he has been a member of the RHS for over 
40 years and judges on several panels . He is 
currently President of the Hardy Plant Society 
and supports their activities keenly. In 1988 he 
was awarded the Victoria Medal of Honour, the 
highest accolade of the RHS, and then in the 
1999 New Year Honours he received an OBE, 
Order of the British Empire, for services to 
horticulture. He regrets profoundly the demise of 
our Parks Departments, where both he and Alan 
Titchmarsh received their early training. 
 
Lancaster, Roy, Travels in China, Antique 
Collectors’ Club, Woodbridge 1989. 
 
* * * * * * 
We enjoyed events in March and April; in March 
Ruth Thurnhill and Anna Harvey arranged a talk 
with an afternoon tour at Turton Tower, 
Bolton. An early 18th century estate plan showed 
a geometric layout of walled forecourt and 
central path, surrounded by other ‘compartments 

which most probably were filled with fruit trees. 
We walked round the Victorian gardens, includ-
ing the castellated bridge over the railway, then 
enjoyed seeing the progress made by the Friends 
of Turton Tower in the vegetable garden. 

Produce will be sold in the shop and used in the 
café. Lastly we considered the history of the 
summerhouse, sited on rising ground with far-
reaching views to the Pennine hills. 
 

TURTON TOWER KITCHEN GARDEN 
PROJECT 

The project began in 2008/2009 with a 
committed group of volunteers approaching 
Blackburn with Darwen Council to see if we 
could clear the area were we thought there used 
to be a kitchen garden within the grounds of 
Turton Tower. The Tower sits on the West 
Pennine Moors on the outskirts of Bolton but 
within the borough of Blackburn with Darwen 
who currently own the Tower. 
Set in the tranquil grounds of Turton Tower, the 
kitchen garden was completely overgrown with 
brambles, bracken,old fruit bushes and small 
trees. But underneath all that, we could see 
remnants of paths, beds and what we thought 
was a greenhouse 
 The volunteers began the clearing of it; it was 
an onerous task with lots of sweat and 
sometimes tears. So many brambles, bracken, the 
odd old gooseberry bush and trees. It took us 
nearly two years in the wind, rain, mud and sun 
sometimes!! But we eventually put in the first 
vegetables in March 2010. 
We are now into our third year of planting; we 
agree a plan of planting every year including 
vegetables, flowers and fruit bushes. But one of 
our major dilemmas is the tree cover over the 
garden. When the garden was first planted the 
trees would not have been there but some of 
them are over100 years old so have an excellent 
growth on them. We need to be aware of plants 
and vegetables that like shade so we do not have 
areas of failed planting.  We are in continuous 
discussion with Blackburn in respect of pruning 
and cropping the trees. 
 We have also acquired a greenhouse which is a 
great addition to be able to cultivate our seeds 
and more delicate flowers. Also we have a 
dedicated fruit tree area, herbaceous borders 
along one wall, a ruined bothy ( that we think 
may have been a two storey potting shed) that 
we have cleared its immediate vicinity and are 
now able to see it in its original setting. 
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A rose arbour and seating area is being 
developed this year as well as more defined 
borders between different sections of the beds. 
We hope we are creating a variety of areas in the 
kitchen garden for visitors to stop and admire. 
Blackburn with Darwen have given us an official 
Turton Tower sign for the kitchen garden as well 
as a seat donated to the garden by members of 
the Orrell family who lived at the Tower which I 
feel reflects their recognition of what we are 
trying to achieve. 
We hope we are reviving a beautiful old kitchen 
garden. It is a working garden so there is a sense 
of activity and loud discussion about what we 
plant within it! Volunteers are the gardeners; still 
enjoying the development of it each year. I still 
have a sense of pleasure whenever I visit and 
whatever the weather. Come along and see us! 

Anna Harvey 
Chair; Turton Tower Kitchen Garden  Project 

 
 
 
A party visited Highgrove House, home of 
HRH the Prince of Wales in Gloucestershire, in 
early April. A very cold winter and then a still 
cold spring meant that plants and flowers were 
behind, but the structure was still interesting to 
all those who went. 
 
CONSERVATION & PLANNING 
 
 Several cases have been presented since last 
autumn, varying from the small and interesting 
to the outright shocking. In the latter category 
comes the decision by Bolton councillors, and 
recommended by the chief planner, to build 21 
new, affordable houses at the core of Smithills 
Park and Garden, Grade II; this is at the heart of 
the design by George Devey, Revivalist architect 
and James Pulham, rockbuilders, between the 
Grade II Devey coach-house and stables and the 
nearby Grade I Smithills Hall, a many-layered 
mansion dating from the 14th century. The park 
also has records and maps arising from this 
period, including several famous names. 
This decision is a dangerous precedent; the site 
is ear-marked for townspeople’s recreation, it is 

promised in the Local Plan to be protected due to 
its Registered and Designated heritage assets, it 

is in Green Belt, and the building proposals were 
rejected by English Heritage and all other 
heritage bodies. Unfortunately, the small plot of 
land in question was sold to private owners in 
the 1980s, and they claimed this was brownfield 
land – it was a carpark. The new NPPF – 
National Planning Policy Framework, was used 
to claim ‘sustainable development’, the 

interpretation being that more homes are needed. 
We insist that ‘Sustainable’ means handing on to 

our grandchildren a stock of heritage assets in at 
least as good a state as we found them; once they 
have gone …… 
   Other unwelcome applications involve the 
building of giant wind turbines adjacent to 
Historic Designed Landscapes, or on the skyline, 
spoiling the vista which is part of such a 
landscape; similarly, large banks of photo-
voltaic panels are increasingly encroaching on 
pleasant vistas. 
   At Lathom Park, the proposed building of a 
dwelling has caused much debate; beneath it lie 
the remains of the Tudor Lathom Castle, home 
of Lady Margaret Beaufort whose son became 
king Henry VII, and an application has been 
lodged to make the foundations of the castle and 
moat a Listed Archaeological site. It has also 
been found by member James Riley that designs 
in the Red Book by Humphry Repton were 
implemented, and some of that tree planting can 
be identified. LGT has lodged an application 
with  English Heritage for the inclusion of this 
park in the Register of Historic Parks and 
Gardens. A previous application was rejected 
because too little of the fabric remained, but this 
time there is new and significant information. 
   It is pleasing that a proposed improvement to 
Fleetwood Memorial Park will take place with 
Heritage Lottery Funding, and that LGT was 
invited to an early meeting.  
   At Clifton Hall, a Grade II mansion of 1832, 
plans are on-going to create lavish gardens ‘with 

an historic theme’ within the old framework, and 
LGT recommended that an existing, Listed, 
garden wall be incorporated in the design rather 
than suffer demolition. 
   At Lever Park Rivington, plans to expand the 
GoApe adventure course continue, and we 
support the Friends of Lever Park who worry 
that this is taking place in the park which Lord 
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Leverhulme gave to the people, but the 
ownership is being quoted as United Utilities and 
a percentage of the revenue goes to them. 
    PLANTS   In Rawtenstall, the plain, Grecian 
house built by mill-owners the Whitehead 
family, is being converted into apartments, and 
we were asked to advise on plants suitable for a 
town villa in mid 19th century. We received an 
enquiry from Holland, where a daffodil is being 
raised to commemorate the building of the Peace 
Palace, The Hague, and the creation of its garden 
by Thomas Mawson; the daffodil, named for 
him, will be distributed to 10 of his most 
significant gardens in this country. 
   The C&P group is growing! We are now 5, 
Elaine Taylor(chair), Audrey Dawson, Richard 
Jennison, Stephen Robson and Margaret Wilson. 
      
    Elaine Taylor 
 
 
 
 

ANNUAL GENERAL MEETING 
5th JULY 2013 

WE HOPE TO SEE MANY OF YOU AT 
CROXTETH HALL,  

LIVERPOOL 
 

 
 
COUNCIL OF MANAGEMENT 
 
Chairman Richard Jennison 
Vice-chairman Elaine Taylor 
Company sec. and 
Secretary Susan Barker 
Membership Diana Stenson 
Research Nigel Neil 
Conservation Audrey Dawson  
Newsletter       Elaine Taylor 
Website Susan Barker 
Events  Ruth Thurnhill  
Publicity Gill Crook 
  Steve Taylor 
Ex officio  
Treasurer Martin Hawkins 
 
 
Key members can be contacted via: 

chairman@lancsgt.org.uk 
 
membership@lancsgt.org.uk 
01253 876 484 
 
Our events appear on our website, and you can 
print a Membership Application Form to give to 
anyone who shares our interests and aims. 
 
 
 
 
 
 
 
 
 

Editor 
Elaine Taylor 

 
Any articles, snippets of news, reminiscences 

about gardens and parks? 
We want to know what is happening near you 

 
Items please for the next issue to the editor 

enq@lancsgt.org.uk 
 
 
 

All the articles in this magazine are the property of the 
Lancashire Gardens Trust. It is forbidden to reproduce them in 

any way, whether in written,electronic or oral form. 
 
The Association of Gardens Trusts 
Find out more about the Association and its 
work at: 
www.gardenstrusts.org.uk 
  

or contact the Administrator: 
70 Cowcross Street, London EC1, 6EJ 

Tel & Fax 020 7251 2610 
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