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New RHS Garden in Worsley 
 

 
 

Queen Victoria and Prince Albert arriving by canal at 

Worsley New Hall 

 

The Royal Horticultural Society has unveiled 

plans to create a stunning new garden of 63 

hectares (156 acres) in the heart of the North West 

by bringing back to life the lost historic gardens of 

Worsley New Hall, Salford. Their other gardens 

are Wisley (Surrey), Hyde Hall (Essex), 

Rosemoor (Devon), and Harlow Carr (Yorkshire); 

this new one will be named RHS Bridgewater, 

after the Duke of Bridgewater, famed for his 

enterprises in canal and railway building. The 

owner of Worsley New Hall was his second son, 

the Earl of Ellesmere, who twice entertained 

Queen Victoria. It is planned to open in 2019; 

highlights will include – 

 

The walled garden in full working order again: at 

4 ha (10 acres) it is one of the largest in Britain; 

 

The historic tree-lined approach re-planted; 

 

The lost Victorian terraces renewed, with a 

modern twist; Tom Stuart-Smith will design. 

 

A new Learning Centre to train the 

horticulturalists of tomorrow.  

 

Phase 1 begins this year, with the completion of 

its acquisition, securing of planning approvals, 

and clearance of the site. The RHS is working 

with Salford City Council and the present site 

owners, Peel Holdings, who funded the excellent 

research into the history of the gardens and the 

people who remember them. 

You can read this, and listen to recorded 

memories, at www.salford.ac.uk/library/archives 

You can also follow progress using the RHS 

website – search RHS Bridgewater, and sign up to 

receive a regular newsletter.  

This will bring joy to many gardeners in the North 

West, and will lift the status of the region 

wonderfully. We shall arrange a visit as soon as it 

is practicable. 

 

Editor  

 
An artist’s impression of the renewed Victorian terraces 

http://www.salford.ac.uk/library/archives
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Heritage at Risk Register 

 

 
 
Anfield cemetery, main entrance with clock tower and twin 

lodges 

 

Last year English Heritage was divided into two 

parts; keeping this name is the collection of 

historic houses and sites which are open to the 

public, such as Brodsworth .(Yorkshire) and 

Audley End (Cambridgeshire) which will be 

expected to be self-funding by 2020, paid for by 

admission fees and services. 

The other part is now named Historic England, 

and comprises the heritage protection function, 

still funded by government under the Department 

of Culture, Media and Sport, and still responsible 

for awarding grants to organisations such as our 

‘umbrella’ The Gardens Trust. Our responses to 

planning applications depend on this funding 

because a weekly list is prepared and sent to us by 

a paid administrator. 

 

 
 
Capernwray Hall in the 1920s; Mawson’s rose garden 

 

Historic England monitors heritage assets such as 

buildings, places of worship, industrial sites, parks 

and gardens, important wrecks and battlefields, 

archaeology and conservation areas. They have 

just published their At Risk Register in October 

2015. The last one was dated 2010, and since then 

one third have now been rescued, beating the HE 

target. Over the next 3 years the aim is to take a 

further 750 sites off this Register; Duncan Wilson, 

HE Chief Executive said- 

 

This year’s Register gives us the most complete 

assessment of the state of our nation’s heritage 

yet. We are working with Civic Societies and 

everyone who is passionate about and values our 

heritage across England. The very things that 

make our regions special are the things most at 

risk. If they’re lost, then a sense of that region is 

lost too. 

 

 
 

Woodfold Hall; the watercourses show long neglect 

 

In the North West, whilst still responding to 

threat-driven cases, the approach is now more 

strategic, based on thematic and area-centred 

projects.  Of the 134 registered parks and gardens 

in the north, 7 are ‘At Risk’ (5.2%) in the north 

west, which is the same as last year; the national 

figure is 5.8% so slightly better here, reflecting 

the great efforts in Manchester, Liverpool and 

Cumbria in the last period. 
 

As one of the new strategic initiatives, Southport 

is being assessed in its entirety by HE, including 

its parks, in the preparation of a resort-wide 

improvement programme. Hesketh Park was 

designed by Edward Kemp, Churchtown Botanic 

Gardens have the magical grotto and fernery by J. 

Pulham and Lord Street was designed by Thomas 

Mawson in Italian style. The Grade II King 

George V gardens beside the promenade have 

recently been restored with Heritage Lottery 

funding and have been the catalyst for this project. 
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Researching War Memorial Parks and 

Gardens 
 

 
 

Kirkham Memorial Gardens 

 

We plan to start a research project in the new year 

to draw together the parks and gardens which 

were created to commemorate wars and those who 

gave their lives. It is particularly appropriate now 

that we are remembering the consequences of the 

1914-18 war. However this project will include 

places created as a result of more recent conflicts 

too. The records we compile will be sent to the 

database Parks and Gardens UK, thus making 

them available to the general public; they will 

form part of an entire gazetteer which will 

comprise records from every part of the UK and 

will complement the government-backed initiative 

to bring war memorials back into good repair for 

the centenary of the Armistice in 2018. 

 

Choice of sites: the majority of sites will have 

been created in the years after 1918. To qualify 

for the project the site must be a designed  

 

landscape, so ruled out are the smaller memorials, 

stand-alone statues, tree avenues or other  

buildings (eg memorial village halls). The area in 

question is post-1974 Lancashire which includes 

these boroughs or districts – 

 

Blackburn with Darwen    Blackpool 

Burnley Chorley Fylde     Hyndburn 

Lancaster Pendle  Preston   

Ribble Valley   Rossendale  South Ribble 

West Lancs Wyre 

 

We shall provide detailed training in methods of 

research, supplied by a professional landscape 

historian who has experience in working with the 

archives of parks and memorial sites. Four full-

day workshops will be tailored to the type of sites 

we shall be researching and will instruct 

volunteers and monitor their progress. 

Examples are Westfield Memorial Village 

(Lancaster); Kirkham Memorial Gardens; Astley 

Hall (Chorley) an existing park, given by its 

owner as a war memorial. 

 

We are looking for one person per borough / 

district, so it is likely that each person will 

investigate one site or maybe two. Work will 

involve a visit to the site and one or more visits to 

the county Records Office (Preston) and a local 

library; there will also be information to glean 

from websites and from national bodies such as 

the Royal Institute of British Architects (RIBA). 

 

To express an interest please contact me, Elaine 

Taylor, enq@lancsgt.org.uk 

 

  

Cheshire East Doddington Park Grade 

II 

Capability Brown Decaying, 

empty 

Lancaster 

 

Capernwray Hall II Edward Kemp Declining, built 

extensions 

Ribble/SR/BD Woodfold Park II Style of Brown Divided, 

decaying 

West Lancs Scarisbrick Hall II Repton Red Book 1803 Divided, built 

extensions 

Liverpool Anfield cemetary II* E Kemp 1863 Progress being 

made 

Wirral Flaybrick Mem Gd II* E Kemp 1864 Underfunded, 

declining 

mailto:enq@lancsgt.org.uk
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I should like to hold our first meeting in the early 

part of February, and look forward to meeting you 

all for a very worthwhile project. 

 

Gardens of Florence 

 

 
 

Villa Medici, Fiesole; a view to the hills 

 

In the decades before 1914 Florence became a 

honey-pot for English and American people; some 

were keen to bathe in the rich cultural ambience of 

the Italian Renaissance, for Florence was its 

cradle. Others longed to escape the northern 

climate, or to escape the strict morality of 

Victoriana. All benefitted from a cheaper cost of 

living. The American novelist Henry James 

observed: 

Many villas had a story. Most of them are offered 

to rent or for sale at prices unnaturally low; you 

may have a tower and a garden, a chapel and an 

expanse of windows, for $500 a year. 

 

In ‘A Room with a View’ E.M. Forster described 

the small world and small talk of English ex-pats, 

but understood their attraction to the city: 

It was pleasant to wake up in Florence … to fling 

wide the windows, pinching the fingers in 

unfamiliar shutters, to lean out into sunshine with 

beautiful hills and trees and marble churches 

opposite. 

The English love of gardens was transferred there 

too, as it was to any place in the world where an 

Englishman or woman settled; whether in India, 

Africa, Australasia or the Caribbean, the English 

urge to create a garden wins through. Some 

simply installed in their Tuscan garden the same 

Victorian bedding schemes they had made at 

home; at Villa Palmieri the Earl of Crawford and 

Balcarres laid out a box parterre with Baroque-

style beds and filled them with brightly-coloured 

summer bedding plants, much like a Rothschild 

garden today. Queen Victoria chose to stay there 

in 1888 and again in 1894. 

 

However, some owners had different sympathies. 

Arthur Acton was an English art expert who 

settled in Florence and supplied wealthy clients 

with authentic works of art from the Renaissance, 

a period much in vogue then; at the turn of the 

19th / 20th centuries these could be obtained easily 

and at reasonable prices. He bought a lovely old 

villa in the hills above the city with his Chicago-

born wife, and started to restore the long-

neglected garden. Although it had been converted 

to the wide-open English landscape style he chose 

to return it to its ancient Florentine layout of 

separate, enclosed spaces, in a very simple 

geometrical frame. He was clearly immersed in 

Tuscan garden history, for he understood the 

contrast of light and shade, of simplicity and rich 

detail, the use of a garden for domestic life, and 

occasionally as an opportunity for drama. Sir 

George Sitwell, author of ‘On the Making of 

Gardens’ (1909), emphasised these very points in 

his book, an appreciation of Italian Renaissance 

gardens; he spent much time at his Villa 

Montegufoni in the Florentine hills and would 

have met the Actons at their Villa La Pietra. 

 

 
 

La Pietra, by Arthur Acton 

 

Here the long, straight avenue approaching the 

ochre-washed villa lies in the deep shade of 10-

metre tall, narrow cypresses, whereas the villa is 

open to the bright southern sun. A sunken parterre 

has a generous fountain which refreshes with a 

continual splashing sound, and the long walks are 

punctuated with pairs of stone vases, filled with 

tumbling pelargoniums. The adjacent enclosure is 

just a wide, all-green theatre; the sloping ground is 
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fashioned into rows of seats, the footlights are 

shaped in clipped box, and the wings beside the 

stage are of clipped yew – a Renaissance trick re-

created. At every turn we marvel at the dazzling 

white beauty of Acton’s sculpture collection, as 

shepherds, goddesses, nymphs and satyrs pose 

before a dark green backdrop. 

 

 
 

Villa Medici, the lowest terrace 

 

There had been villas and gardens for centuries in 

the hills and valleys above Florence; the Medici 

family were successful bankers and merchants, 

and they had begun to develop country estates in 

the 15th century, the ‘Quattrocento’, to escape 

from the warring factions in the city and from its 

suffocating heat, regularly 40º C in mid-summer. 

Cosimo I (1398-1464) is credited with the 

founding of the Humanist group, and they with the 

earliest works of Renaissance art and culture. He 

was also a gardener, known to prune his own 

vines; at his estate Cafaggiolo a simple garden 

layout behind the villa shows the long central path 

with square beds beside it, twin loggie (open 

shelters) covered with vines for shade, and at the 

end of the walk, as a focal point, a rockwork niche 

and fountain-sculpture. These core elements were 

to become the traditional Florentine garden, 

through all the following centuries: the style was 

convenient whether in the narrow valleys or on 

the steep hillsides, for the city is surrounded by 6 

hills. Those who could afford a site with its own 

spring were able to have the luxury of decorative 

water, and would have used a pool to keep fish 

also. 

 

Two gardens in particular, associated with Medici 

family members, show us the features so admired 

and reproduced by centuries of garden-makers.  

Villa Medici, Fiesole, clings onto a hillside in a 

series of long, narrow, descending terraces; 

Cosimo’s architect, Leon-Battista Alberti,  

designed it and his maxims were borrowed from 

the Roman writer, Pliny:- 

Choose a hillside for views over the city, to the 

hills or to the sea; 

Choose it to gain healthy exposure to the sun and 

breezes; 

Make a loggia for shade in summer, and one to 

catch the winter sun; 

Decorate the loggia with frescoes of garden 

scenes and garlands; 

The house and garden should be related to one 

another, so there are spacious places to 

promenade, to receive and entertain guests and 

have conversation; 

A garden should have secret places, as desired by 

poets and philosophers. 

 

At Fiesole terracotta pots of lemon trees and a 

border of Iris florentina, the city’s emblem, 

continue the Quattrocento planting tradition, 

whereas more recent touches include standard 

trees of Magnolia grandiflora and a 20 metre long 

festoon of Banksian roses on the pergola. A loggia 

glitters in the sun, for it is covered with rock 

crystals, pearly shells and tiny mosaics; the 

interior is painted with frescoes – garden scenes 

and garlands of foliage, and, best of all, it 

overlooks the valley of the river Arno, the 

rooftops of Florence below, and the Appennine 

hills in the distance. A thrilling place to seek 

shade. 

From the conservative layout of this little hillside 

garden, we turn to a regal and opulent one, 

intended to impress and entertain.  

 

 
Pitti Palace, Isolotto – the citrus island 

 

Four generations later another Cosimo became 

Duke of Tuscany and he married Eleanora of 
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Toledo; she purchased the central city site, a 

former quarry, and hired resourceful architects to 

transform it into an outdoor theatre. A semi-circle 

of stone seats looks onto a grass ‘stage’, and here 

magnificent pageants were performed; on higher 

ground a pool and elaborate fountain celebrate the 

works of Neptune, and leading away a long, 

straight avenue of narrow cypresses, Cupressus 

sempervirens, creates shade and drama. 

 

Opening out from this, an island is surrounded by 

an oval canal with ornate bridges, and in prime 

position is an extensive collection of citrus trees in 

large pots; Duke Cosimo was a keen gardener and 

established this collection along with one of 

medicinal herbs in conjunction with the Botanic 

Garden founded by him in Pisa. He and Eleanora 

developed also many jasmine and rose varieties. 

There used to be many statues in this, the garden 

of the Pitti Palace; today we see a few of them, 

carved from the glistening white marble hewn in 

the nearby Carrara quarries. 

Still overwhelming in their beauty are the 

grottoes, designed as cool, refreshing places to 

escape the searing heat. All the creativity and 

invention of Buontalenti fashioned these magical 

‘caves’ where images of exotic animals from 

distant continents are portrayed in frescoes, and 

tales from classical antiquity are interpreted in 

sculpture and mosaics. 

 

 
 

Lemon and orange trees were introduced into 

Sicily by the Moors, and the intense perfume of 

their blossom made them great favourites; the 

tradition of a lemon garden moved to Tuscany and 

transferred across Europe via France and Holland. 

The limonaia, lemon house, which sheltered the 

trees between November and April, became the 

orangery in our 17th and 18th century gardens. 

 

 

               

 
 
Cecil Pinsent, and an English 

client and author, 

Iris Origo 

 

When the young English architect Cecil Pinsent 

(1884-1964) arrived in Florence in 1907 he had 

the fortune to meet the American art expert 

Bernard Berenson, who wanted a garden faithful 

to the long-honoured Tuscan tradition. Pinsent 

learned the language of the old masters and grew 

skilful using their materials; he copied original 

patterns to make parterres of clipped box, 

fashioned garden ‘rooms’ with tall cypress 

hedges, and sculpted the slopes into separate 

levels. At each step change he followed the 

master’s example and built a double staircase, and 

he became proficient in the design and execution 

of the grotto, which fitted logically between the 

flights of steps, the perfect place to install a 

fountain. Pinsent found eager clients in and 

around Florence for the next 30 years, managing 

to create variations on the theme for each. 

 

In 1907 the American novelist Edith Wharton 

published the long-awaited book Italian Villas 

and their Gardens; she highlighted the special 

relationship between house, garden and landscape 

which was so important to the Humanists of the 

Quattrocento, and which continued to guide 

Tuscan garden-makers thereafter. One idea which 

could be disputed though is this - 

The Renaissance architect’s garden … has 

nothing to do with the art of gardening, and 

everything to do with gardening art. 

She holds that flowers and colour should be 

banned from the picture, and that the all-important 

elements are evergreens, stonework and fountains. 

This may be true where there is a shortage of 

water for tending plants and where a drought can 

last for 3 months. However, keen gardeners are 

always resourceful, and records as far back as the 
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Grotto and fountain by Pinsent 

 

Quattrocento show that a love of plants was 

always there; pergolas and loggie were hung with 

climbing roses, jasmine and honeysuckle, parterre 

outlines were made with clipped herbs – santolina, 

germander, marjoram and lavender, their inserts 

were filled with hyacinths and primroses in spring 

then with lilies and carnations in summer, and in 

the ‘wilderness’ (groves of holm oak) the 

understorey was spangled with crocus, jonquils 

and fritillaries. 

 

Renaissance design principles were re-discovered 

by the English Arts and Crafts movement; George 

Devey was an early advocate, to be followed by 

John Sedding, Inigo Triggs, Harold Peto, Edwin 

Lutyens and Thomas Mawson. We can see their 

legacy today in the much-admired gardens 

Hidcote (Lawrence Johnson) and Sissinghurst 

(Vita Sackville-West). The concept of ‘rooms 

outside’ remains a favourite one with designers, 

and we can appreciate this harmonious style 

knowing that it has its origins in Tuscan, and 

ultimately, ancient Roman gardens. 

 

Elaine Taylor 
 

NB The Tourist Office arranges visits to some 

gardens of Florence in the spring. 

 

This presentation was given at the November 

meeting and was preceded by a very enjoyable 

Jacob’s Join lunch. Thank you to all who brought 

such delicious dishes. 

 

 

 

Conservation & Planning Group 

The Conservation & Planning Group comprises 

four members who meet regularly to assess 

planning applications, emerging planning policies, 

and conservation and restoration initiatives. The 

Group  responds to planning and other challenges 

faced by Lancashire’s historic designed 

landscapes, both designated and non-designated. 

Planning Applications 

An average of one application per week is 

received by the LGT, those regarding a Registered 

Park or Garden coming from The Gardens Trust, 

the statutory consultee, and others coming from a 

local authority planning department.  

Whilst a number of these applications are minor 

and can be set aside as having no quantifiable 

impact on a site, others require us to engage in 

detail. During 2015, we have objected to a number 

of the more contentious applications for instance: 

New School building, St Julies Catholic High 

School, Woolton, Liverpool (adjacent to Woolton 

Woods and Grade I Woolton Hall) objection here 

was made to the encroachment into and net loss of 

public open space as part of the complete 

rebuilding proposals for the school. Despite 

widespread objections, this scheme was approved 

in July. 

 

Sefton Park lake 

Park Avenue, Mossley Hill (Sefton Park 

Meadows), Liverpool – we objected to the highly 

publicized proposal (and added to the widespread 

outcry of objections) against residential 

development on public open space adjacent to 

Grade I Registered Sefton Park. Whilst the 

application site itself is not within the Registered 

Park, it is nevertheless an important open space. 
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The application decision is still pending. Also at 

Sefton Park we have recently made objection to 

the form of residential development at Aigburth 

Peoples Hall, which as proposed does not respect 

the prominence of this site overlooking the Park.  

Gawthorpe Training Ground and Indoor Training 

Facility, Padiham (adjacent to Gawthorpe Hall 

Grade I and Park Grade II) – The LGT objected to 

this development in 2010 (which was nevertheless 

approved), followed in early 2015 by proposals 

for further enhancement of the facilities. The LGT 

view remains unchanged, and we objected to this 

scheme in the setting of the park and in particular 

the vehicular areas adjacent to the Grade I listed 

Great Barn. Current status pending but Burnley 

BC are minded to approve subject to Secretary of 

State referral.  

At Clifton Hall itself we raised concerns about the 

impacts of a new subterranean extension to the 

house on the garden and veteran trees. The 

development was nevertheless approved. 

On a more positive note, we objected against the 

application for 12 holiday lodges on Land to the 

east of Clifton Hall, Clifton, Preston which was 

perceived as inappropriate and intrusive adjacent 

to the unregistered gardens at Clifton Hall. The 

application was refused as was a resubmission of 

the same scheme later in the year.  A successful 

outcome, but our continued vigilance is required 

in these circumstances.  

 

 

Animals in the landscape, Knowsley 

We have also welcomed and supported proposals 

for enhancing visitor facilities at Knowsley Safari 

Park, where the Estate are regenerating and 

restoring historic Park woodland features as part 

of their proposals. (Capability Brown came and 

advised here, on the kitchen garden; a tour of the 

wider park reveals a tantalizingly serene 

landscape in Brownian style – ed.) 

Conservation 

       

Clifton Hall, a Picturesque park 

Again in 2015 we have seen a number of 

applications for restoration of parks and 

refurbishments of historic features which we have 

welcomed. These have included restoration of 

Mount Gardens, Fleetwood, provision of 

glasshouses in the walled garden at Astley Park, 

Chorley, and a programme of initial tree pruning 

and some removals of diseased trees prior to the 

anticipated restoration works at Moor Park, 

Preston. We have supported the relevant councils 

in these applications. In addition we also 

supported the proposals for restoration of garden 

structures including The Pinnacle (originating 

from House of Commons) at Castle Park, 

Clitheroe, and the eighteenth century 

summerhouse at Burrow Hall, near Carnforth. On 

a more general note, the Trust has also supported 

Blackpool Council in their updated Built Heritage 

Strategy.  

Stephen Robson 
Chartered Landscape Architect and Town 
Planner 
 

Big Lottery Win 

 
We are delighted to report that the fantastic 

Rivington Terraced Gardens designed by Thomas 

Mawson are to be safeguarded for the enjoyment 

of future generations after being awarded £3.4 

million by the Heritage Lottery Fund and Big 

Lottery. The historic gardens, built on the edge of 

the West Pennine Moors by millionaire Lord 

Leverhulme early in the 20th century, will now  
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The Italian loggia above the lake; a changing room after an 

early morning swim 

 

undergo a three-year programme of work by 

heritage experts to protect the special buildings 

and landscape. The work to conserve and repair 

the gardens will eventually lead to buildings like 

the Lookout Tower being opened to the public for 

supervised visits for the first time in decades.  

 

Improved information boards, an interactive 

website and guided tours will help visitors 

understand the historical significance of the 

mysterious hillside garden. Project manager Ben 

Williams said: ‘We’ve put a lot of effort into 

achieving the right balance of heritage 

conservation and preserving the landscape so 

loved by local people’.  

 

The application was fully supported by the 

Community Forum, ensuring that the views of 

local people were well represented in the plans. 

Work on the ground starts in 2017, but an Activity 

Programme begins soon. To find out more, go to – 

www.rivingtonheritagetrust.co.uk/index.php/blog/

lottery-win-terraced 

 

Editor 
 

CAPABILITY BROWN (1716 -1783) 
 

Lancelot Brown is regarded by many as the father 

of the English Landscape Garden. His style and 

ideas helped to change garden fashion from 

symmetrical into a more naturalistic design, from 

the mid-18th century onwards. His work can be 

seen at some of our most famous places, 

Blenheim, Chatsworth, Stowe and Harewood. He 

created rolling pastures and meadows, serpentine 

lakes and rivers, attractively spaced plantations, 

and long vistas to a distant feature, whether it was 

a range of hills or a well-placed building. His 

parks were celebrated in the paintings of some of 

our best artists, Richard Wilson and JMW Turner 

among them. 

 

This year is the 300th anniversary of his birth, to 

be marked nationwide by a host of activities, all 

gathered together in the Capability Brown Festival 

2016; to find out more visit 

www.capabilitybrown.org 

 

The Festival has 2 aims:- 

1 To open as many Brown landscapes to 

as many people as possible, 

particularly to those who have never 

visited an historic park or garden 

before. 

2 To discover more about Brown’s work, 

and to leave a legacy which can be 

shared by all in the future. He left few 

written instructions and experts have 

pieced together information so far 

using payments, invoices, plant lists, 

diaries and site plans. 

 

You may have watched the fascinating 3-part 

television series presented by Alan Titchmarsh 

and John Phibbs, in which a detailed plan of the 

grounds of Belvoir Castle was put into practice; 

Emma Duchess of Rutland was advised by ‘a 

local garden lady’ to search the castle archives, 

and, Abracadabra ! a plan by Brown was found. It 

had never been implemented, and the programme 

followed the team’s progress in creating a new 

serpentine lake and making new plantations. The 

intricacies of Brown’s vision were well portrayed, 

and the huge amount of work accomplished by 

manual labour in the 18th century was shown to be 

staggering. Even with heavy machinery this new 

landscaping took 6 months. 

 

                 

http://www.rivingtonheritagetrust.co.uk/index.php/blog/lottery-win-terraced
http://www.rivingtonheritagetrust.co.uk/index.php/blog/lottery-win-terraced
http://www.capabilitybrown.org/
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In historic Lancashire (pre-1974) only 1 site has 

written evidence of his involvement and that is for 

the Earl of Derby at Knowsley Hall, now in 

Merseyside. However, this style of parkland was 

widely admired so that others followed on: 

William Emes worked in the Midlands and Welsh 

Borders and so did John Webb, his foreman and 

successor. Both men came to Lancashire and 

created parks in the Picturesque style – so-called 

because they resembled a picture of a natural 

landscape. 

 

Lancashire Gardens Trust members are preparing 

a programme of events in 2016 to highlight the 

Brown style – the English Landscape Garden. 

Here are the dates for your diary - 

 

March 16       £30 Lecture by Dr David Jacques, expert on 

18th century gardens 

Exhibition: Life and Work of Brown 

Lytham Hall, Fylde, Lancashire 

May 11 Lecture by Ruth Thurnhill and tour 

‘Brown at Lowther’ 

Lowther Castle, Penrith, Cumbria 

June 23 Lecture by James Riley and tour 

‘Brown at Knowsley’ 

Knowsley Hall, Merseyside 

July 13           £15 Lecture by Elaine Taylor 

‘John Webb at Astley’ 

Tour with Friends of the Park and lunch 

 

Astley Hall, Chorley, Lancashire 

10.30 

August 10 Picnic and tour of landscape park 

Ruth Thurnhill 

Claughton Hall, nr Garstang 

October          £15 Lecture by Elaine Taylor 

‘William Emes at Heaton’ 

Tour with Friends of the Park and lunch 

Heaton Hall, Prestwich, Greater 

Manchester 

 

OTHER EVENTS IN 2016 

 

 

 

 

February 18       £7 Archive Treasures Chetham’s Library, Manchester 

10.45 

April 21            £12 Downham in spring 

New planting in the walled garden 

 

Downham Hall, nr Clitheroe 

10.30 

July 13     AGM free Annual General Meeting 

Takes place before the visit 

Astley Hall, Chorley 

 

 

September RHS Bridgewater, their 5th garden, 

to open in 2019 

Worsley New Hall, nr Salford 

 

November Samlesbury Memorial Hall Jacob’s Join and lecture 

 

 

In addition, Elaine is giving a lecture – 

 

CAPABILITY BROWN, LANDSCAPE      

VANDAL OR GENIUS? 

 

To be held in Samlesbury Memorial Hall, 7.30, 

Monday 15 February (meeting of the Hardy Plant 

Society where guests pay a small admission). 

 

We hope to see many of you at the wide range of 

events we have planned for 2016 ! 
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URGENT APPEAL 

 

We need a secretary to take the minutes at 

committee meetings, 6 per year; 

Also to receive messages via the website; 

Also to send notification of events via e-mail. 

 

Can anyone step up, please? 

_______________________________ 
 

COUNCIL OF MANAGEMENT 

 

Chairman Richard Jennison 

Vice-chairman Elaine Taylor 

Company sec. and 

Secretary vacant 

Membership Diana Stenson 

Conservation Stephen Robson  

Newsletter,      Elaine Taylor 

  Research 

Website Sue Woodhouse 

Events  team  

Treasurer Martin Hawkins 

Steve Taylor 

Audrey Dawson 

Key members can be contacted via: 

chairman@lancsgt.org.uk 

 

conservation@lancsgt.org.uk 

 

membership@lancsgt.org.uk 

01253 876 484 

 

Our events appear on our website, and you can 

print a Membership Application Form to give to 

anyone who shares our interests and aims. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The editor is seeking articles for the next edition, 

so if you have anything in mind do let us know. 

 

Editor 

Elaine Taylor 

 
Any articles, snippets of news, reminiscences 

about gardens and parks? 

We want to know what is happening near you 

 

Items please for the next issue to the editor 

enq@lancsgt.org.uk 

   

 

 
All the articles in this magazine are the property of the Lancashire 

Gardens Trust. It is forbidden to reproduce them in any way, 
whether in written, electronic or oral form. 

 

The Gardens Trust 
Find out more about the Organisation and its work 

at: 

www.gardenstrusts.org.uk 

  

or contact the Administrator: 

70 Cowcross Street, London EC1, 6EJ 

 

mailto:chairman@lancsgt.org.uk
mailto:conservation@lancsgt.org.uk
mailto:membership@lancsgt.org.uk
http://www.gardenstrusts.org.uk/

